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1878. Price 6d. 





flail AGCADZUMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1850. 
Under the immediate Patronage of 
Iler Most Gracious Majesty the QUEEN, and the Royal Family. 





President—The Right Hon. the Karl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doe. Cantab. 





The LENT TERM will commence on Monpay, Jan. 21, and terminate on 
SaturDay, April 20. 
Candidates for admission pateing music they ¢ an perform) may be examined 
at the Institution on ee Jan. 17, at Eleven o’clock, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 





THE MUSICAL DIRECTORY FOR ‘1878 
rages nonny CRITICAL REMARKS on MUSIC, and an 
) Obituary for the past year, various Tables and general information, the 
names and addresses of Professors and Teachers, Music-sellers, Instrument 
Makers and Dealers, &c. ; the chief Uperas, Concerts and Musical Events, the 
Institutions, Charities, Lists of New Music, &c. Price 3s. (in Cloth 4s). 
THE PROFESSIONAL POCKET-BOOK FOR 1878. 
DAILY and HOURLY ENGAGEMENT DIARY, specially 


adapted for Professors and Teachers, being a complete record of ail Ap- 
pointments, Income, Expenses, Kc. Price 3s. bound, 
RUDALL, CARTE, and CU., 20, Charing Cross, 8.W. 


PRICE ONE SHILLING. 
A GUIDE TO ITALIAN PRONUNCIATION; 


FOR THE USE OF 
STUDENTS OF SINGING 

Br ARTHUR BARRACLOUGH, 
CRAMER & Co. 201, REGENT STREET, LONDON. 








M USICAL PRESENTS FOR THE NEW YEAR.—High- 
class Mu-ie for Amateurs, Students, and others.—To be had, gratis and 
postage free, a LIST of 400 CLASSICAL WORKS, bound, at greatly reduced 
prices, 
ONCERTS, PENNY READINGS, &c.—Popular Songs. Vocal 
) Duets, Trios, and Quartets (part songs), selected from Messrs. Robert 
Cocks and Co.’s Catalogue. This list may be had, gratis and post free, on 
application. 
HE SOLDIER’S DREAM: a Descriptive Fantasia for the 
Pianoforte. By J. PRIDHAM. [Illustrated ‘Title. 4s. ; post free 24 stamrs. 
HE SAILOR’S DREAM: a Descriptive Fantasia for the 
Piancforte. ByJ. PRIDHAM. Illustrated Title. 4s.; post free 24 stamps 


UEEN OF THE NIGHT. Trio for two Sopranos and a Bass. 
Words by W. Hi. BELLAMY. Music by HENRY SMART. 4s. ; post 
free for 24 stamps. 


ILLAGE BELLS. Song. Written and composed by ANNE 
FRICKER, Authoress of ‘“‘ Fading Away,’’ ‘‘I built a bridge,” &c. 3s. ; 
post free at half price. 


HE CUCKOO’S CONCERT. New Song. Written expressly 

for the Publishers by the Author of ‘‘Silver Threads among the Gold.” A 

capital song for young people. Post free fur 18 stamps. Also, by the same com- 
poser, ‘‘ Chimes at Sea.” Same price. 





LONDON ; 








ROBERT COCKS & CO., New Burlington Street, W. | 


THE LATE DR. ELVEY'S PSALTER. 


‘* There can be no doubt but that we owe most of what is good in 
the chanting of to-day to the (seven years’) labour and care 
bestowed on the first edition of this work issued in 1856.”— 
Musical Standard, Sept. 25, 1875. 


TYE PSALTER; or, CANTICLES and PSALMS 

of DAVID. Pointed for Chanting on a new principle. With 
Explanations and Directions. By the late STEPHEN ELVEY, 
Mus. Doe., Organist of New and St. John’s Colleges, and Organist 
and Choragus to the University of Oxford. Eighth Edition. 
Demy 8vo., cloth, 5s. 


Also, a CHEAPER EDITION (the Eleventh). With a Memoran- 
dum on the Pointing of the * GLORIA PATRI,” by Sir G. J. 
ELVEY. Feap. 8vo. cloth limp, 2s. 6d. 


The CANTICLES separately (Fifteenth Edition), Feap. 8vo., 6d, 


The Psalter is used at St. George's Chapel, Windsor, and at many. 
Cathedrals. 


Oxford and London: JAMES PARKER and Co. 


Sin SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-ine 
Trade, &c. (Sale devoted exclusively to this class of property) every month. 
Single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.— kstablished 1794). 




































































































































































OICK PRODUCTION, FEEBLE AND IMPERFECT 
SPEECH, €c., and the ART OF SONG. 
MR. CHARLES LUNN, 
Author of “ The Philosophy of Voice” (Fourth Edition, enlarged and revised) 


attends London, For ‘Terms apply to Messrs. STANLEY LUCAS, WEBER & 
Co., New Bond Street. 





\TANLEY LUCAS, WEBER, and CO., Music Publishers, 
h Foreign Music Importers, and Dealers in Musical Instruments. In 
direct Communication with all the principal Continental publishers in Leipziy 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—s4, New Bond-street (three doors 
from Oxford- senate and 308a, Oxford-street, London, W. 


PEE. GUITAR.—MDME, SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 
engagements for public and private concerts, address to her residence, 
22a, Dorset Street, Portman-square, W. 


A. MACFARREN’S Celebrated Cantata ‘* CHRISTMAS.”’ 

We A New Editiion, revised and corrected by the Author. Price 5s. nett; 

Voice Parts, 1s. 6d. each, nett; String Parts, 2s. 6d. each, nett; other Parts may 

be hired. —London: J. SCRUTTON, 12, Little Marlborough Street, Regen 
Street, W. 


* Ts GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses im Egypt.” By ROSSINI. 


‘For the first time we observe here a change in the adapted poetry, in 
acccrdance with the major wmode supersedivug the minor in vhe last verse. 


tee Swirt & Co, Newton-street, High Ho!born, W.C. 
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LAMBORN COCK’ > 
PUBLICATIONS 
Theoretical & Practical Works, &c., 


FOR THE PIANOFORTE. 


NSTRUCTIONS FOR THE PIANOFORTE, containing 
the first Principles of Music clearly explained, Fingered and Progressive 
Exercises, Preludes, Lessons on Popular Airs and the Major and Minor Scales. 
By W. CHALMERS MASTERS. Fourth Edition with Additions, Price 4s. 
Sle PIANOFORTE PLAYER'S DAILY COMPANION, 
consisting of the Major and Relative Minor Scales and Chords, Price 2s.. 
i tee MAJOR, MINOR, AND CHROMATIC SCALES, 
preceded by a complete Analysis of the Table of Intervals, with remarks 
upon the best Method of Practice, Fingering, &c. By WILLIAM STERN D2 ALE 
BENNETT, Price 4s. 
OSS, JOHN. “LES SIX JOURS,” a variety of 
useful Exercises, including the Major, Minor, and Chromatic Scales. 
Price 2s 
SIMPLE CATECHISM ON THE RUDIMENTS OF 
MU-IC AND PIANOFORTE PLAYING, By E. ELLICE JEWELL. 
Ralarged edition. Price 1s. 

JHE PIANOFORTE STUDENT'S DAILY STUDY, com- 
‘| prising Scales, Chords, Arpeggi, and Finger Exercises, Arranged by E, 
ELLICK JKEWELL. = Price 68. 
EWSON, F. B. 

e Price 105. 6d. 
ULLER, A. E. STUDIES. Edited by W. DORRELL. 
\ Three Caprices. Book 8. Op. 31. Complete 63. ; or separately — 
Ne. 1,inA .. 28. 6d. No.2, inC .. 2s. 6d, No. 3,in Dminor .. 3s. 0d, 
1 OLDSCHMIDT, OTTO. TWELVE STUDIES. Dedicated 
Y to MDLLE. SCHUMANN, Op. 13. In Numbers, each 3s. 


ELEMENTARY YOCAL WORKS, 


BENNETT, JAMES. 
EXERCISES FOR THE CULTIVATION OF THE VOICE. 


Consisting of Vocalising Scales and Solfeggi, A new and 
revised edition, 10s. 6d. 


SIX GRAND STUDIES. Op. 16. 


MARRAS, GIACINTO. 
TWELVE LEZIONI DI CANTO. 


In Two Books, each 10s. 6d. nett. 


MACFARREN, NATALIA. 
ELEMENTARY COURSE FOR VOCALISING AND 
PRONOUNCING THE ENGLISH LANGUAGE. 


Price 7s. 6d. 


M ARCHUSI, | SAL LVATORE C. 
Py 
RESUME DE L’ART DU CHANT, 
20 Vocalises ’Elémentaires et Progressives avec Paroles 
POUR TOUTES LES VOIX. 
Pour unir l’Articulation 4 la Vocalisation. Price 10s. 6d. 


TWO-PART EXERCISES 


For the Voice, designed for the use of Vocal Classes. Selected 
from the Works of the most celebrated Ancient and Modern 
Composers. In Two Books, each 4s. 


LAMBORN COCK, 
63, NEW BOND STREET, 


(CORNER OF BROOK STREET, LONDON). 





J.B. CRAMER & C0.’S PIANOFORTES, 


N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the exeeution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 


J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIiANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfest instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, aud 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—-THE SEMI-OBLIQUE. 

The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. It has a full rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 

In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, siuce squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustaiued, brilliant, and with a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. ‘There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most cclebrated makers. They belong to the highest class of Musical 
Instruments, and have nothing in common with tix articles of furniture,” 
whose sole recommendation is cheapness. Occasionally umsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamear & Co. will be happy to verify any pianoforte 
said to be made by their firm. 

The whole of England and Wales is supplied from J. B. Cramsr & Co.'s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Joun Purpre, Edinburgh, and 
J. Muir Woop & (o., Glasgow; reland by Cramer, Woop & Co., Dublin, 
CramgR, Woop & Co., Belfast. 


G RAND PIANOFORTES.—J. B. CRAMER and CO. mann- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


- Meee AN ORGANS.—J. B. CRAMER and CO. manufacture 
L AMERICAN ORGANS, from 15 to 250 Guineas. 


EL ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from € to 150 Guineas, 


207 & 200, KEGENT STREET, and 


43 44, 45, & 46, MOORGATE SIREET, CITY. 
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Just Published. Price One Shilling and Sixpence. FOURTII 
EDITION (enlarged and revised) of 


r\HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 

“Among ‘thorough’ musicai reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn ”—Orchestra. 

‘Mr. Lunn is one of the most earnest and cunscientious thinkers of the day.” 
—Musical Tines. 

“Mr. Lunn brings forward his views with great distinctness."—The onthly 
Musical Record. 

‘* We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” — Medical Press and Cireular. 

“We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.” —The Doctor. 

We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 

“‘We heartily wish Mr. Lunn every success.” —Birmingham Medical Review. 

“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human voice diviue.”’—The Pictorial World. 

* A series of well-written essays.”—Pullic Opinion. 

“Teachers of singing may derive much scientific information from this 
pamphlet.” —The Graphic. 

“Decidedly has his subject at his fingers’ ends.”— Figaro. 

“*Mr. Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Kock. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Lunn has brought to his work a vast fund of carefully di:criminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

“To singers the book recommends itself very strongly.” —The Oxford Times. 

‘“Mr. Lunn thoroughly understands the subject upon which he writes.”— 
Oxjord Chronicle. 

“The work is admirably written, and well worthy of attention. "—Cambridge 
Express. 

“A book that ha the merit of being both original and interesting.”— 
Birmingham Morning News. 

“Mr. Lunn has evidently deeply studied the subject."—Jackson’s Oxford 
Journal. 

‘We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

“ A remarkable essay on a popular subject.”— Malvern Advertiser. 

“This work, though a small one, is a masterpiece.”—Malvern News. 

‘‘All interested in the voice and singing should peruse the ‘ Philosophy of 
Voice.’”— Midland Counties Herald 

“Mr. Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised mueh of the 
physiological portion. The author is evidently a thinker, and is careful and 
eonscientious in developing his theories, which are, in many points, original. 
The subject of training istreated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.” —Athenaum. 


Barturers, Tinpaut & Cox, King William-street, Strand ; 
and all Booksellers. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or, 
Calf extra, Price 21s, 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 





CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 
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Price Threepence ; by post, Threepence Halfpenny. 


MHE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO., Newten Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 


Just Published. In Paper Wrapper 1s. dd. ; in Cloth 2s. ; 
Posttage 1d. 


eee STEWARD; or, THE DONKEY SHOW. By a 


Member of the Society for the Prevention of Cruelty to Animals, 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rey. J. MASON NEALE, D.D. Music by C. E. 
WILLING, 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 





Just Published. Price 88. ; by Post 8s. 6d. 


si GRADUAL PSALMS: A Treatise on the Fifteen 
Songs of Degrees. With C mmentary, based on Ancient H+ brew, 

Chaldee, and Christian Authorities. By Kev. H. T. ARMFIELD, M.A., 

F.S.A., Vice-Principal of the Theological College, Sulisbury ; and Author of 
*« The Legend of Christian Art,” &c, 


“Mr. Armfi-ld’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
primary object, and induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give the impression that the book was in 
any degree heavy or wanting in interest. The author's measured and scholarly 
style reminds us strongly of the late Professor J. J. Blount. We give him high 
praise in suggesting that the present volume resembles the late Professor's 
works in other rcspects also.”—Literary Churchman. 


“‘We are glad to add the name of the author to the list of those who haye 
wrought successfully in the deep mine ot Rabbinical lore.”—Church Review, 


“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.”—Salisbury Journal. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Garden. 


SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 





From the City Press. 


“We hail with much pleasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all who are interested in 
he old city.” . 





London: ADAMS & FRANCIS, 59, Fleet Street. 


WILLING. ‘Two objects are kept chiefly in view:—1st. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
vocalisation. 

*,* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 


Piace, Eaton Square; and 17, Henrietta Street, Covent Garden. 
H 2 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 


A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by Jamxs 
GREENHILL, 


Price 3s. each. 
No. 1. ‘‘ My Native Vale.” Words by 8. Rogers. 


» 2. The Sea-shell.” Words by B. Barton. 


4 d. 
*T said to my heart.” Song. Written by 
Marianne Pertigrew. Composed by Sucnet 
Cuampion . ; ° . 4 0 


“The Dird-in-Hand Polka.” By C. HW. R. 
Illustrated Title . ‘ . 8B O 
“The Peerless Pier Galop.” By C. H. R. 
Marrioir. Illustrated Title . ‘ . 8 0 
‘©The Royal Indian March.” By R. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India. ‘ ° . BO 


Marniort. 


FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 


‘‘Favourite Serenade’ (Wekerlin) . . 2 6 
‘«¢ Silver Moonlight.” Melody. By A. Nish 2 6 
«*The Mulligan Guards.’”’ Rondo March . . 2 6 
*¢ Mollie, Darling.” Favourite Christy Song . 2 6 
‘‘The Gipsy’s Warning. Goard . , . 2 6 
** Come, Birdie, come”’ 2 6 
*Téte a Téte Polka.” For Pianoforte. By 
Joseru CLAFTON ‘ ° ‘ ‘ - & O 
‘OQ Catarina Bella.” Melodie d’Offenbach. 
Transerit pour Piano, pour Gustave 
Rowanve ° ‘ : , . » & @ 


J. SCRUTTON, 
12, LITTLE MARLBOROUGH STREET, W. 


| 
| 


| 











WILLEY & COS 
POPULAR PUBLICATIONS. 


THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERATIC 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATSON, 
are now Published as Solos and Duets. Solos 2s. 6d. each 
Number. Duets 3s. 


By the same Composer, the following Pianoforte Works .— 
s. d 

COR DE CHASSE (Morceau Caracteristique) 
DANSE ROYALE (Morceau 4a la Gavotte) 
DIAMOND DEWDROPS (Morceau Brillant) 
FAIRY SNOWDROP (Bluette de — 
HUNTER’S SONG (Sketch) . ; 
THE ADVANCE (Morceau Militaire) . 
THE WATERFALL (Sketch) 
WITH THE STREAM (Boat Song) . 
WITHERED BLOSSOMS (Morceau de Salon) . 


wo GS Go Ge Ge Go Ge Go 


ALBERT DUFAURE. 
FAIRY WHISPERINGS (Valse de Salon). 
GENTLE BREEZE (Morceeau de Salon) 
GONDOLIER’S SONG (Sketch) ‘ 
L’AVANT GARDE (Pas Redouble) . 
SILVERY STREAM (Morceau de Salon) 
R. F. HARVEY. 
MUSINGS BY THE RIVER SIDE (Reverie) . - 3 0 


DE KONTSKI. 
LE JAGUAR (Valse de Salon) . . . . . 40 


W. KUHE. 
AULD LANG SYNE (Pour les Attraits) . . . 3 6 


W. C. LEVEY. 
TRIUMPHAL MARCH. . . . . . .40 


KE. M. LOTT. 
LE RAPPEL (Marche Militaire) . ‘ . : « es 


He 9 02 C2 


CARL OBERTHUR. 
REMINISCENCES” D’UN VOYAGE (Valse Im- 


provisée) . ° ; . - 40 
JOHN OLD. 

GAVOTTE INF . ‘ ‘ 3 4 
SUNLIGHT ON THE WATERS. 3 0 
G. RICHARDSON. 

RIPPLING TIDE (Mazurka Brillant) . 4 ; . & 8 
HENRI STANISLAUS. 

GAVOTTE ING . ‘ - = - 8 0 
THE PARADE MARCH ‘ . ‘ : ‘ cue 
W. F. TAYLOR. 

VIVE LA JOIE (Grande Valse Brillante) . ‘ 4 0 


Catalogues and Lists Post free on application. 


LONDON 
WILLEY & CO., 7, Argyll Flace, Regent Street. 
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THE WESTMINSTER PLAY. 


All London having rushed off to villa residences in 
the suburbs or further out, it is not to be wondered 
at that certain tail-less foxes should desire to add to 
their number the staff and alumni of the “ Royal and 
teligious Foundation of St. Peter’s College,” who since 
the time of its Foundress—to say nothing of Dr. 
Littledale’s ‘‘tiger-cub,”’—have found shelter and 
maintenance and cultivation under the walls of the old 
Abbey. And so Westminster School is to be got out of 
town, and there are to be no more Westminster Plays. 
The ‘“Andrian” and the ‘“ Adelphi,” if not the 
«“Eunuch” are good enough for Westminster, but 
would be an abomination at Wormwood Serubs 
or on the chalk downs of Caterham or Godstone. The 
fiat, however, has not yet gone forth: and we may 
hope for an interval between the threat and its execu- 
tion: nay, it is even possible that the accumulated 
associations of centuries may prevail over the modern 
taste for existing in what is neither rvs nor urbs, but 
has all the inconveniences of both. But we need not 
speculate further: let us be thankful that we have at 
least had a Westminster Play on the old model in the 
College dormitory in the year 1877, and trust that the 
institution may weather the present storm as it has 
done previous ones. 


The third and chief performance of the ‘ Adelphi ” 
took place on Dee, 20. On this occasion the Epilogue 
becomes public property, the two previous perform- 
ances being considered as mere private rehearsals. 
The following is the text of the prologue, spoken by 
Mr. H. P. Robinson, the Captain of the School, who 
took the part of Syrus in the play :— 


PROLOGUS IN ADELPHOS.—1877. 
Jam nune meum illud verbum facio Demee: 
Quam gandeo! ubi hujus generis tot superstites 
Restare video, vivere, et frui, lubet. 

Kin tandem, iniyua post jejunia ut dapes, 
Terentianus redditur scenx lepor! 
Quam tristi nuper intermissus omine 
Quis nescit ? aut quot per biennium domus 
Raptos (*) alumnos viderit? Ac pre ceteris 
Binos lugemus, annis et studiis pares: 
Olim Senatiis alterum (+) ac Fori decus, 
Convivam ad mensas omnibus gratissimum 
Artium amatorem, nobis auctorem boni. 
Lares ad nostros alterum (+) potissimum, 
Musis amicum, mitem, benevolum, pium 

} ’ 
Senem dulcissimum, ut gestandus in sinu 
Fuerit—tironum hie sedulo imperitiam 
Qui presens sublevabat, consiliis juvans, 
Gestu decorum quid sit, aut que gratia 
Desit loquele : qui Terentio jocos 
Subjicere proprios nérat, Atticos sales ; 
Unicus amator, unicum decus Schole : 

* In 1876 Paul Butler, Esq., Sir Joseph Mort, Part, Sir Percy Burrell, 
fart., Bishop Milman, Rey. L. C. Randolph, Sir Samuel Fiudyer, Bart., James 
Mure, Esq., Rev. W. Gresley, Rev. R. Brickdale, Gerrard H. Andrewes, Esq., 
E. P. Colquhoun, Esq , Sir Robert Gore Booth, Bart., Cuthbert Druitt, Esq., W. 
M. R. Clabon, A. R. Blackie, &e. 

‘ In 1877. Hon. W. F. Byng, Viscount Gage (a very old friend of the school), 
Rey. John Salter, Lord George Gordon Lennox, Sir Vavid Dundas, W. G. Hallett, 
Esq., i. R. Rogers, W. H. Hyett, Esq., W. Benthall, Esq., H. L Haden, W. G. 
Dyce, Lieutenant N W.T. Bosanquet, Sir Matthew W. Ridley, Bart., E. E. 
Mason, Tudor Lavie, Esq, Rev. J. A, Frere, Admiral Rous, George Darby, Esq 
& constant attendant at the Play), F. Noyes and OC. Noyes (twin brothers), &ec. 

| Sir David Dundas. 

; James Mure, Esq 


De quo nunquam ita magnifice quicquam dixerim 
Quin verba virtus superet illius mea ! 
Nec illum (*) taceam, qui longinquis in plagis 
Indis verendo cunctis nuper Episcopo 
Medium interrupit mors superveniens opus. 
Ad alia vero quod attinet, quid sit novi 
Si nésse vultis: de sacris rebus loqui (ft) 
Vix tempust hic, tamen est quod possem dicere : 
Dein istud placuit, posthac ut in Collegium 
Intrandi major copia (+) fiat advenis : 
Premiaque ingeniis plura posita sunt nova, 
Presertim dulcis memoria illius senis (§) 
Ut posteris perennet, et que nomine 
Magistros ()|) referant, emeritos nostra domo. 
Non me id sollicitat, quamvis pertinaciter 
Urbani assidui cives, quos scurras vocant, 
Infausta vaticinentur, rumores serant, 
Dum vera falsis malevolé contaminant ; 
Pro lubitu fingunt res, et adtirmant fore ; 
Que neque sunt, neque futura sunt, illi sciunt: 
Nosne ergo e priscis exulemus sedibus ? 
Terentius noster propria pellatur domo ? 
Tam parvolam ob rem pene e patria? non puto. 
Quin pueris jam non sullicit adfluentibus 
Locus :—quid illis fiat, id ipsum quieritur. 
Sie vis non vobis mellificistis, critica gens ; (4) 
Minuere dum studetis, augetis scholam, 


We need not criticize the performance in any detail. 
All went well: most of the actors seemed to think as 
well as to speak in Latin, and so were perfectly at ease, 
and occasionally an exceptional point deserved the out- 
burst of applause which the juvenile claque produced to 
the order of their seniors. ‘The Epilogue adopts a 
somewhat neutral tint, and we miss the brilliant sallies 
of some former occasions, directed at prominent indi- 
viduals or favourite theories. ‘The Endowment of 
Research ” was the chief subject. The introduction of 
the boating athletes and of the Proctor’s bulldog were 
the two points which found most favour with the 
audience. 


EPILOGUS IN ADELPHOS.—1877. 


Synus, as the new Professor of ‘* Research,” is seated ina studious 
attitude at a library table, which is heaped up with books and 
papers. 

Syr. Tandem Academiis, quas Camus lambit ct Isis, 

Justus habetur honos, oonsuliturque probe! 

Ilos Sophia illustres animo secura recessus 
Tranquillo, et meritis dotibus aucta, colit. 

Aurea iam in terris procedent ordine longo 
Sewela Professorum, splendida Ince nova. 

Ipse inter primos Scrutator mentis »acumen 

Intendo vigilans, exacuoque meum. 

Usque sequor verum! Ali! mihi quando ‘ E§pnxa’ licebit 

Dicere, et wternum corripuisse decus, 

Nil detrectérim ;— an turris subeunda Baconi ? 

Si sic decretum est, in caput ifla ruat ! 

Dis placeat precor! (Looks at his watch.) At spatio me incedere 
noto, 

Ut mos est, lentis passibus hora monet. (Loohing for his cap.) 
Lileus ast ubi sit? teneo! 

[Marches meditatively round the stage for a ‘ constitu- 
tional,” enter in the back five UNDERGRADUATES, in 
white boating costume. 

Ist Unp. (pointing to Synus.) Quisnam ille ? 

2nd Unp. Professor ? 

Non noéras queso hune? 
Ist Unp. Quid docet ille? 
2nd Unp. Nihil! 
Res solet abstrusas investigare, cerebro 
Assidué texens tenua fila suo! 
1st Unp. Doctus arancolus sand! at quid nunc agit ? 


* Bishop Milman (Calcutta). 
+ Introduction of Daily School Service in the Abbey. 
t Governo s’ Resolution to alter restriction as to Competition for College. 
§ Foundation of Mure Scholarship, by Old Westmin ters, 
Marshall and Cheyne Prizes. 
“| The recent correspondence rela‘ing to the School in the newspapers has 
to a Jarge increase in the applications tur admission. Efforts are being made 





| provide additional accommo: ation for boarders. 
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Alte — 
illud agit, prwtereaque—(Syrus looks reproachfully 
towards them. 


2nd Unp. 
Cogitat! 


Ist Unn. Tace! 
Syr. (pointing). En! juvenes culti! gregis exemplaria nostri ! 
En! Academiw maxima causa mali! 
Hi sunt, ut reor, athlete; crassissima corda ! 
Remigii albatos quos sacer urget amor ! 
Quid tandem juvat usque docendo perdere tempus ? 
Cur saxum volvit ** tutor” inane miser ? 
Quid schola prima—secunda—quid ultima denique prosit ! 
Vix ea sunt vero vilia digna sopho! (takes a turn up and down 
the stage.) 
Sat cursum hune egi? 
[ Meets Cresipno, an “ Idle Fellow,” with great coat, bag, 
and umbrella. 
Ah, salve, mi! Insuetus Athenis 
Quam rem agis hie ? 
Cres. Quam rem? Cautus, ut ante, meam. 
Syk. Quippe inter socios seqnes numeraris? avitw 
Qui matris siccant ubera, ugunique nihil! (aside.) 
Cres. Sie vocitor! tamen officium bis strenuus anno 
Presto hic; que merui, foenera prompta peto! 
Me licet haud socium residentem rite vocaris, 
Hae in re residem nemo habiturus erit. 
Syr. Omnibus in promptu dos cara! an veneris, oro, Nuper ? 
Cres. Heri! 
Syr. In prasens quid meditaris ? 
Cres. Iter, 
Londinum repeto : stat rheda parata : vale tu! 
Syr, Mi plaudo ipse domi! Ah! vita serena mea est. 
Priscx me sortis tedebat ; Mentor ineptos 
Quum juvenes monui sedulus esse probos ! 
Arduum erat, durumque! Inveni denique portum 
Ingenio dignum munus, opusque meo! 
Me doctie miseret turbie, qnos tristis Egestas, 
Et malesuada Fames, atraque Cura premunt. (Reclining easily 
in his arm chair.) 
Oblecto me hie! hae Academia otia fecit 
Grata mili! (knocking heard at the door.) 
sonuere fores! 
Enter Micio, as Garter King of Arms. 
Quisnam tu? 
Mic. Vir docte, rogo te, quid velit istud 
Schema Academie propositumaue novum % 
Scilicet oceultos qui rerum exquirere fontes 
Norint, hos (fama est) premia larga manent! 
Syn. Sic est. 
Mic. Ah! lando factum! he provincia nostra est! 
Antiquarium enim nos profitemur opus. 
Obscuras stirpes radiciths exploramus : 
Edimus in lucem, que latuere prius, 
Ap Jones, Ap Jenkyns, Ap Rees, Ap Powys, Ap Howell (unfolding 
a long scroll) 
Usque ad primevum dinumeramus Adam ! 
Anne tuum ausus erjis nostro mquiparare laborem, 
Nugas cum tractes? Bia, age! Cede loco! (advances to turn him 
out of his chair.) 
De cathedra descende tua! 
Syn. (angrily.) Exi furcifer! aut te 
Jum servi expellent! (pushes him off the stage.) 
Discrucior! peri! 
Grandia turbantur penitus concepta cerebri ; 
Con-que-catenatie diffugiunt idew ; 
Quid faciam ? (another very loud knock is heard.) 
liece! itertum strepitus ! 
Luter Sannio as a Proctor’s Bull-dog, who offers him his arm. 
Sannio. ‘Tibi, docte fidelem 
Adjutorem operis we sociare decet. 
Syk. Quis tu? 
San. Indagator celeberrimus, atque Mologsus ! 
Umbra Procuratorem assequor assidua ! 
Insisto juvenum gressus; hte cursito, et illde. 
More canis, metam certus adire datam ! 
Caupone® mihi sunt note, omnes; Insignia Regis,* 
Mitra ;{ ac Stella Vetus,$ Virgineumque Caput ;§ 
Nullus in Urbe locu me usquam latet, angi-ve-portum ; 
Nee Sancti Thoma que plaga nomen habet, 
Quisnam eat intitias? Academicus Inquisitor 
Sum plane. (holds out his hand to Syrvs.) 
dimidium ! 


{exeunt Unp. 


(Exit. 


Quidnam hoc? in- 


Argenti da mihi 


* The “‘ King’s Arms.” 
$ The “ Star.” 


+ The “ Mitre.” 
§ The ‘‘ Maidenhead.” 





Syr. Argenti! 
San. An tu aliqué communem ex parte salutem Auxisti ? 
Syx. Ludos me facis, illepide! 
Pistrinum tu gustibus ! 
Enter Dewxa as Proctor. 
Defessus sum ambulando, altam trivi terque 
quaterque viam / 
Effusus labor est scrutanti pené—togata 
Gens nusquam; in toto pilea nulla loco. 


DEMEA. 


(catches sight of 
SANNIO.) 
Ah! tibi quid fuerit demiror, amice, negoti Hic? 
San. Causam nostram quippe, magister, ago. 
Inquisitores, nésti, sumus. 
Syr. Inventores. 
At rard! liquet id ! 
San. Sed sine dote sumus. 
Dem. Vere ais! ideirco (goes up to Syrus) mecum tu divide 
honorem. (tries to tuke a seat in Sxxus's chair.) 
Sint cathedra, si non sufficit una, due. 
Syr. Tu legem violas! Vice Cancellarius istud 
Judicet; at valeas tuque, canisque tuus. (drives them to the back 
of the stage.) 





Quid feci ut probra hee paterer ? 
Enter Heato as one of the new Commissioners. 
Hea. Preclare Professor? 
Quid turbe est ? 
Syn. (advancing sympathetically.) 
Duce te, letor! Apollo mihi es! 
Nam Delegatis tute ex illustribus unus 
Nostre# omnis nuper quéis data cura rei est, 
Audi! Academie vexat sermone maligno 
Nosmet majores invida turba deos, 
Detrusisse volunt soliis! 
Hee. Ah! pone timorem! 
In pretio semper, crede, Professor erit. 
Optima vivendi nostro lex obtinet wvo ; 
Nimirim, ut placeas, morem et ubique geras 
Nobis commissum est freeni moderamine cauto 
Conservare vetus, fingere rite novum, 
Apto consilio sic fingere sacra profanis 
Ut sit pro bello pax, et amica quies! 
Corrigit, et que sint partim vitiosa recidit 
Vir sapiens ; qua fas, ista secundat ope. 
Artium enim fabricas, mercaturamque bonarum 
Grantam hodie reputes, Oxoniamque, meras. 
Nune Cathedram tibi que, confirment, ecce! ‘ Patentes 
Literw!” (hands him a paper.) At inventis sit mora nulla tuis! 
(comes forward and continues to the audience.) 
Sat lusum! veniam detis, si vi-a, Patroni, 
Indulsisse nimis musa proterva jocis. 
Quem puerum Almarum haud tangit Reverentia Matrum 
Debita ? quis non has suspicit ore pio? 
Cui non in votis Grante feliciter olim 
Se recipi gremio est, seu Rhedycina, tuo? 
Nempe ambabus inest sacra Custodibus Arcis 
Lumen inextinctum, perpetuusque vigor. 
Latitis effusos illo de fonte salubres 
Doctrine rivos Anglia tota bibat! 
Mutate, sed not alia, volventibus annis, 
Ut prius, erudiant, nobilitentque suos! 
FLOREAT. 








LYRICAL ELOCUTION. 





Cuaprer II.—Inrropvuction. 


Let it be distinctly understood, once and for all, that 
I, and I alone, am responsible for the words I write. 
If I am entitled to odium and disgrace for daring to 
illustrate errors by taking leading artists as typical of 
human fallibility—as typical of something a little 
‘lower than the angels,” then let the full measure of 
popular wrath vent its rage on me. But I contend, and 
ever shall contend, that the way, and the only way, of 
bettering the steps of those who follow is to warn them 
of the errors in the best of those who are, and if by the 
public it be permitted to every anonymous newspaper 
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critic to give in printed type his opinion, wrong or right, 
based on whatsoever knowledge he may have, of the 
manner of rendering shown by prominent public 
executants—and to give this for his own personal 
pecuniary reward, it may surely be conceded to me to 
point out the places of disagreement between the pro- 
claimed vended editorial feeling of our leading songsters 
and the ascertained facts of at least equally eminent 
scientists; and this not for selfish ends, not for personal 
reward, but for the sole object of elevating collectively 
the sum of the future vocal artistic world. But more- 
The seething school of development is only doing slowly 
what I would do at once. That school is the uncon- 
scious gravitation of intellectual musicians towards the 
eternal first causes of action and result; itis, as it were, 
the Aristotelian logical course of deducing from 
subjectivity an objective fact; but I will go at once 
with Bacon, and induce from objectivities already known 
new subjective states. Our contemporary The Monthly 
Musical Record—a paper that has done immense good 
by its articles—will show what I mean. What can be 
trner than the following : 


“A composer can only be fully understood and interpreted by 
a nature which is the exact counterpart of his own, and which 
possesses all the physical means and their proper degree of 
artistic development for the expression of the meaning read. As 
there are no two faces, no two limbs exactly alike, so there are no 
tvo minds which in some particulars do not differ from each other 
Accordingly, you will always get only a partial interpretation of. 
the composer’s intentions, an interpretation which falls short of 
the subject interpreted, and must fall short, firstly, because of the 
want of the adequate understanding; secondly, because of the 
want of the necessary means of expression thirdly, because of 
the colouring imparted to it by the interpreter’s individuality— 
that is, if he happen to have one. And if he has none, or one 
not sufficiently developed, his interpretation is not worth having.” 


‘No man can be understood save by an equal or a 
snperior ; his inferior may overrate him in enthusiasm, 
or underrate him in ignorance,” &¢.—Muskin. 

And what shows the subjectivity, or worship of 
humanity, more than the following ? 


“ Now it is beginning to dawn upon the arbitrators in matters 
of taste, that more than one interpretation of a work of art is 
possible without all but one being wrong; and some day, let us 
hope, it may even flash upon them with the brightness of a mid. 
day sun, that no one interpretation exhausts the sum of a great 
composer's intentions, and that all interpretations are true only 
to a certain extent.” 


Two different persons may recall to tonal life the 
type-conveyed desires of a dead man. Each person 
may, amidst certain imperfections, transfuse through 
the selected sounds of the music writer a number of 
discerned dynamical laws ; these dynamical laws may 
yary in each executant, one executant discerning one 
law, another another law. In exact proportion as each 
discerned a truism in the fluid-air, so each is thus 
much right ; though each differs from the other, each 
contributes to the sum of perfection: yet both are, on 
the other hand wrong, because they differ—this is only 
another way of saying man is fallible. Now no man 


reproducing from dead type a present intrinsic force 
in air can predicate that thereby he conveys the inten- 
tions of the original decomposer, unless he can prove 
from direct melodie evidence a compulsory atmospheric 
effect common to all men, or contlicting evidence be- 
tween type as it stands and melodie flow, in which case 
the law of probabilitics has to decide. Of this anon. 
The Subjective School, then, rests on tentative experi- 
ments more or less in accordance with external, immov- 
able, and undeviating truths ; the Objective School rests 
—as far as it can go—on such eternal, immovable, and 
undeviating truths as Science has made manifest to 
man. The neutral ground, the point of contact, is 
furnished by the lowest of the latter meeting the highest 
of the former school—this of necessity, because Science 
is centuries in advance of Art. In exact proportion as 
a member of the Subjective School does what is good, 
he accidentally hits on a fact, and the work of the 
Objective School is to abstract these facts from the 
personality of the operator. The first abstraction is to 
show the singer or player what he owes to outside 
nature, and when he is dutifully obedient to the created 
things he may then begin to think how much of him- 
self he may display. This is like the school of objective 
ethics : justice, honour, truth, and such like, are above 
and beyond the feelings of an individual, and the indi- 
vidual has to acquire feclings in response to these high 
standards. Then it is an honour, it isa compliment, to 
any artist to be taken by the Objective School to 
illustrate error, for this presupposes much artistic 
excellence, which, however, in my present work it is 
not my province to dilate upon. I have taken the best 
to hand—the work of a singer of the highest class. I 
should not care to take one who only seemed to me to 
utter words and notes in succession, and to stay there ; 
this standard of Art is so immeasurably different from 
that held by me, that there is no point of contact 
between the two. 


Any of the Songs in the Selection* edited by Madame 
Lemmens-Sherrington, will do to show what we should 
not do in Art; but we will content ourselves with the first. 

In the recitative the word ‘‘on” after ‘lead me,” 
should be or, it is the old poetic form of ‘ either.’’ The 
breath mark after the pronoun is wrong and comes out, 
while the appogiatura 





~ to the flames. 


is quite destructive of the train of thought. Rack and 
flame sink into nothingness in face of the proscribed 
dishonour ; no indecision, no doubt in the mind of the 
speaker here ! 


* Classical Song Book, edited, with directions as to Expression, 
Phrasing, and Respiration, by Lemmers-Sherrington, published 





by Boosey and Co. 
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see ae ee em ames ne me 
aon 


e/ lead me, or to the rack, or to the flames. 


If Handel wrote the appogiatura he wrote what was 
wrong. The virtuous Theodora considers death by fire 
an end for thankfulness when compared with the ‘* worse 
than death’ end consigned her, yet the abominable sus- 
pended resolutonin the museal text (almost always sung) 
makes the unheroic character vacillate between the two. 

We may divide this piece into three paragraphs, the 
first and third, with the exception in the third para- 
graph, of the withheld two first bars being identica 
(words and music). Handel starts off with a very great 








error. The first bar he has written thus :— 
iS 
Ss: ee 
) en 

and the third thus :— 
—_4 — —= —_———-@ —————- » — a 
O33 ae 41 . oa o—1- 

—t ee 

e j 


There is clearly no more expression in the words, 
and the only place where there is more in the musi¢ is 
at the end of the first bar. This y is an anticipatory 
note, forcing the mind of the hearer to be impressed 
with the following g in the next bar; and not only this, 
musically but verbally it accelerates the unconscious 
eerebration, and so hurries onward the train of thought, 
strengthening the force of the prayer ; it is as though I 
wrote— 

** Angels ever bright and fair.” 

as opposed to 
« Angels ever bright and fair.” 


This, if placed in this order, would be clearly a ridiculous 
error, as ridiculous in the written text as in Handel's 
music 
power for the later time 


-we italicise for extra expression, we reserve the 
phrase second and the second musical phrase first, 
joining the emphatic slur in the repeated passage, and 
thereby showing notice or cause of being. 
musically a repeat of impression, so is given louder 
throughont, and the ove crucial point which shows the 
additional emotion, 
cause and the sole cause of the repeated parsage, is very 


properly and artistically placed in the notes =| 
oe 


The words ‘* Angels ever bright and fair,’ occur five 
therefore it is better to treat this second 
occurrence of the word as a repeat of inpression, 


tines, 
not as 
n repeat of emotion; so that although the words indicate 
n deeper state of fecling in the utterer, it is best that 
the added emotion should be shown in type itself—in 
Handel's 
instinet taught him what to do, but his quite complete 
metaphysics made him place what 
otherwise would have been right in the very wrongest 
o* all places. 


the notation rather than in the phrasing. 


ignorance of 


-so we will put the first musical | 


The repeat is | 


which additional emotion is the | 


Now we are on errors of notation, we may as well 
observe another very serious oue. We have text and 
music running thus :— 








~ >——»— 
=o SS a 
Take, O teke me, 


The answering passage immediately following in the 
isolated instrumentation should be printed to portray 
an emphatic slur thus, making the next bar to begin 
with an accented b :— 





Again; the accompanied sustained c of the voice on 
the word ‘‘care’’ has an inverted imitation of this 
passage, and the type should stand thus :— 








not thus :-— 


rom, 

pra Pep tes 
: — sae ees on en 
a = 8s: + e-3- 


= 





No one on analysing the impressions of the forces can 
believe for a moment that Handel would have played 
according to the approved copy as sold, but would have 
played as I have notated. Here, then, we get an exact 
illustration of what a reproducer has to do so far as 
interpreting the intentions of the decomposer,—the 
| reproducer is to be able to trace the spirit through 

the letter ; the unartistic reproducer—the mere trades- 

man in sound—is he who, lacking any natural aflinity 

to the spirit of the original inditer lets himself be com- 

manded by a slavish adherenee to errors of type; while 
| the artistic reproducer is he who traces through a faulty 
method of conveyance the will of him who wrote, but, 
tracing, can explain and prove. The random alteration 
by the artistically endowed, but otherwise uneducated 
man, can never be alleged as interpreting the original 
intentions of the author. All such assertions are but 
the conceits of egotists, and are utterly incapable of 
logical support. 

To return to the above passages. The corrected 
notation shows in an incontrovertible manner the im- 
portance of a study of psychology; it shows how the 
contiguity of past associated things can be made a 
vehicle fur stimulating the brain either by a reference 
to one or other of the associated things, or by a cross 
reference if need be. The accent with the emphatic 
slur throws the idea on the action, and italicises in the 
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mind the word “take,” while in the last passage the 
emphatic slur throws the whole force on the interjection 
«Q,” thereby colouring up the very inmost feelings of 
the person simply by the aid of rightly applied music. 
If intuition will do thus much, what a prospect we 
have in the future for our children! What a splendid 
and an unexplored country! The plunger Wagner 
has dreamed of it, I have been permitted to see it; to 
what man is it ordained to invade and take possession ? 
Let me in the opening of this new year invite those 
who have sons training for the profession to have 
them trained in psychology ; then, at some future time, 
the worshipped idols of our modern age—the Bachs, 
Handels, Mendelssohns, &c¢.—will be as petrified fossils 
reserved by the curious to show our children what they 
must not do. 
Cuarues Lunn. 


[ Music, we fear, is in bad case—ill-treated by the 
Acousticians on the one hand, and by the Psychologists 
on the other. We are only beginning to understand 
the nature of sounds and their proper use. Handel 
could not write properly; our best artists can neither 
sing his music, nor teach others. The greatest com- 
posers—horresco referens (the Romans were unacquainted 
with the editorial ‘‘ we )—are about to become'petrified. 
The only hope for the future is in some exaggerated 
Wagner, with the triple support of Mr. Ellis, our 
friend Mr. Charles Lunn, and a new Professor of 
Research. During the last years we have seen 
many musical idols —personal and material—dethroned ; 
but we still have faith in Music per se; the music of 
sensibility as against that of the scientist. The latter, 
we trust, will never deprive us of the strains with 
which Orpheus charmed his audience, nor of the 
primitive instruments which still delight the Scotch 
and Irish Kelt and the picturesque peasants of the 
Abruzzi.—Ep. ] 











THE GREATNESS OF MUSIC. 





The following paper appears in the December 
number of that wayward journal, which has an inter- 
mittent annual season of six months at New York— 
“The Philharmonic Journal and Orpheonist,” con- 
ducted, we believe, by Mr. Jerome Hopkins. This 
“radical monthly musical and society gazette” has 
flourished for fourteen years, and its contents—what- 
ever else they may be—are always lively. Whoever the 
author, the paper ‘‘on the greatness of music” has no 
little merit, and is well worth reproducing; its style is 
familiar, and seems to indicate European origin. Our 
readers can judge for themselves :— 


Among profound musical students it must be con- 
ceded that the special modern advance in musical com- 
position (if advance it can be called, and we think it 
can be,) consists of the enharmonic structure of 
hypothetical musical radicals, to borrow a term from 
the chemists. This special feature relates to intellectual 





conception only. Another specific, and more universally 
confessed advance; consists of the enhanced means 
whereby to convey musical conceptions to the ears of 
others than their ecrcators. We mean the superior 
orchestral and other instruments, whose skilful manipu- 
lation seems scarcely less than a miracle or a realized 
dream of inspired fairies. The greatest theorists have 
never been the greatest interpreters. Albrechtsberger, 
Berton, Martini, Cherubini, Sarti, Michel, Sechter, and 
Max Weber for examples. Moreover, the greatest 
executants have hardly ever been among the greatest 
theorists, Moscheles, Clementi, Steibelt, Clara Schu- 
mann, Kalkbrenner, Liszt, Joachim, Thalberg, Gotts- 
chalk, Kssipoff, de Meyer, Mills, Rubinstein, Best, and 
Von Biilow for examples. 

These lists probably comprise the greatest celebrities 
the world has known in the two extremes of profound 
musical thought, contrasted with consummate technical 
skill. The first list includes men whose lives were 
often dreary and unappreciated wastes, seldom under- 
stood and always unremunerated, with years of mental 
toil, dispassionate, platonic, analytical, and excruciating. 
The second list incarnates the idea of the full-blooded, 
practical illustrator of entrancing tonal combinations 
and sequences, and suggests display, personal charm, 
personal delight, personal applause, honour, fame, and 
emolument. Could there be any greater extremes 
imagined in any mundane art? Between these two, 
however, there exists another ‘and mightier army for 
contemplation, namely, (1) the composers and theorists 
who were not performers of celebrity ; (2) the musicians 
of modest pretensions who were yet composers of ex- 
cellence, but not great excellence ; (8) those again who 
were both composers and performers of renown, but 
who were not very profound theorists. These again 
may be divided into such as had a special genius for 
melodie forms, and those whose harmonic instincts were 
supreme. Among these giant master-works of the 
Almighty were Beethoven, Palestrina, Gluck, Rossini, 
Pergolesi, Lasso, Durante, Boieldieu, Herold, Auber, 
Donizetti, Bellini, Verdi, Gounod, Wagner, Berlioz, 
Schumann, and Schubert, none of whom were or 
are renowned as virtuosi, but the smallest and most 
select class, and one which must ever remain small (so 
long as the human intellect retains the same character- 
istics which it has possessed since Man was first created), 
is that in which profound Theory, virile Harmony, pure, 
noble, heart-felt Melody, tonal Colour and technical 
executive powers have met, and instead of fighting for 
the supremacy, have closed in the warm embrace of 
conscious power, the brilliance of each gem of genius to 
embrace that of the others, the result being such beatific 
coronets of God’s own handiwork as the compositions 
of Handel, J. 8. Bach, Mendelssohn, Paganini, Chopin, 
Hummel, and Von Weber, when they were played or 
directed by the composers themselves. 

We have a theory that all artistic immortality de- 
pends upon the proportion of generous human 
reflectability infused into the works. Suppose Da 
Vinci’s greatest painting had merely represented some 
nobleman at supper with his friends, would the ‘ Last 
Supper” have ever won its present renown? We do 
not believe it. : 

Suppose Dante had merely sung the terrors of a dis- 
eased imagination, unnamable and unlocalized, instead 
of consecrating his fantasies to a theme dear and awful 
to every discriminating min in an es world, 
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would the ‘ Inferno” hold the place it now does among 
scholars ? We do not believe it. 

Examine as one may, every classical and immortal 
master work of the mighty musicians, Beethoven's 
‘Pastoral,” Fifth and Seventh Symphonies for instance, 
Mozart's * Don Juan,” Bach's Matthew ‘“ Passion,” 
Handel's ‘Israel in Myypt” and “ Messiah,” and Men- 
delssohn's “ /lijvh,” and deny if you can that human 
grief, joy, aspiration, disappointment, love, hate, 
elation, hope, despair, and more trivial emotions are 
to be found in them all, translated into a language 
which, to the right kind of listeners, needs no inter- 
preter. 

Fully estimating the priceless nature of such gifts, 
and knowing from history, their maddeniug verity, 
none need wonder at the proverbial self-estimation 
manifested by great composers. Imagine for one 
moment my Lord Worm, the carping critic, suddenly 
invested with the dignity, honour, and fame, love, 
reverence, and adoration which now photosphere the 
solitary name of Beethoven, and how would my lord 
act? Would he be likely to appear very meek ? 

Now conceive that Beethoven in his life, and with the 
prescient knowledge which belongs to genius, was fully 
aware of the homage which he was bound ultimately to 
extort from the world. Can any one wonder or blame 
such a colossus of intellect for his ‘‘ conceit” as it 
pleases us insects to call it ? 

No, no, ten million times NO! Let us calmly, 
respectfully, adoringly bow before an ineffable power 
over men’s souls, which we can neither understand, 
approach, nor hope to counterfeit, while we worship it 
as being indeed and in truth a “ Particle of God!” 

The true mission and true greatness of music is but 
slightly suspected by the unphilosophical, but if orators 
and oratory have ever commanded the respect of the 
nations, then surely music aud musicians should win 
still more respect. 

An orator has but one tongue. A musician has ten 
tongues. An orator speaks in but one language. A 
musician speaks in all languages, for his language is 
understanded of all peoples, nations, principalities and 
powers, high and low, rich and poor, one with another, 
young men, maidens, old men, children, Jews, Turks, 
Russians, Infidels, Christians, and Leretics. 





THE ST. PAUL'S BELLS. 


As to individuals, so to churches it often happens 
that what they least need is the most readily attained. 
The new bells for St. Paul’s Cathedral furnish a case 
in point: with little prospect of worthily completing the 
interior, with the music no better than of old, though 
certainly more varied, and with a musical staff which 
has only the very doubtful advantage of being more 
numerous,—in a very short time since it was found that 
a peal of bells was ‘‘ wanted,” the want has been 
supplied. We do not care much for campanology, 
except as a study of the past: an ancient church bell 
expresses a form of the devotion of our ancestors; and 
the old chime-barrels of High Wycombe, St. Alban’s, 
Croydon, &c., iad a local interest far beyond the music 
they made. Each of these represented the concentra- 
tion of individual work on a favourite object ; and the 
blacksmith mec!ianician made himself a name, and his 
work an object of interest to posterity. The subserip- 
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bells and chimes to be “ordered” from a large 
manufacturer; the article is better, but the spirit which 
actuated the labour of love is wanting. Stilla gifttoa 
national monument is not to be viewed in a carping 
spirit; and the donors of the St. Paul’s bells deserve 
honour for their munificence. Money has been freely 
given and the work will be well done. Let us see by 
whom. The movement was set on foot after the 
Thanksgiving-day for the recovery of the Prince of 
Wales, and a committee, of which the Rev. RK. Cattley, 
who procured the peal of bells for Worcester Cathedral, 
and Sir Edmund Beckett were members, was formed, 
who, with the advice of Mr. Penrose, the Cathedral 
surveyor, and Dr. Stainer, the Cathedral organist, were 
authorised to take the necessary steps to provide St. 
Paul's with the new peal of bells. Dr. Stainer visited 
the cathedral towns of Belgium, but the system of bells 
there is not adapted to chauge ringing; and he came 
to the conclusion that St. Paul’s ought to be furnished 
with a set of English bells. On the Continent the bell 
is seldom swung, but is struck with a hammer; and 
the English custom of swinging the bell with a clapper 
inside is regarded as barbarous. ‘There is more volume 
of sound in the swinging than in the fixed bell, and it 
is so much better adapted to change ringing. It was 
therefore decided that the bells for St. Paul’s Cathedral 
should be English in fashion and manufacture. 

The companies of the City of London have each 
defrayed the cost of a bell or set of bells, at a total of 
about £5000, each bell to bear the arms and motto of 
the company by which it is presented. The 1st and 
2nd bells are given by the Drapers’ Company, impressed 
with the triple crown and the motto, ‘* Unto God only 
be honour and glory ;” the 3rd, 4th, 5th, and 6th bells 
by the Baroness Burdett-Coutts and the Turners’ Com- 
pany, of which she is a member, with the Turners’ 
motto, surmounted by a coronet, under which the 
words‘ By faith I abteigne ;” the 7th bell by the Salters’ 
Company, arms three salt cellars, motto ‘Sal sapit 
omnia ;” 8th, the Merchant Taylors’ Company, motto 
‘Concordia parve res crescunt ;” 9th, Fishmongers’ 
Company, ‘ All worship to God only ;” 10th, Cloth- 
workers’ Company, ‘‘ My trust is in God alone ;” 11th, 
the Grocers’, with its appropriate arms of doves, and 
motto, ‘God, grant grace;” and 12th, and most 
important, the tenor bell, which weighes 60 ewt., the 
gift of the Corporation, bearing the City arms aud its 
time-honoured motto, ‘* Domine Dirige Nos.” ‘The 
weight of the whole peal will be eleven tons. On each 
bell as well will be impressed the arms of the Dean and 
Chapter, surmounted by the letter “D,” each aud 
every impression being inclosed in a shield-like framing, 
the design of the cathedral architect, Mr. F. C. Penrose, 
under whose direction also has been constructed the 
cige in which the bells will be enclosed. The construc- 
tion of this cage alone will require an outlay of £1000 ; 
and the whole of this amount is not yetin hand. This 
cage is of necessity skilfully prepared, for otherwise 
there will be a danger of injuring the stability of the 
masonry. It will be supported by diagonals made of 
the finest oak, and the flooring has had to be re- 
arranged for the accommodation of the ringers. The 
bells, which are being cast at the foundry of Messrs. 
Taylor, of Loughborough, the makers of the bells at 
the Manchester ‘l’own Hall, supposed to be the purest 
of tone in Englaud, are expected to be finished in abou} 
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six months; and we may hope that the new peal will | 
ring out the year upon the threshold of which we stand | 
and ring in its successor. 





NEW PUBLICATIONS. 

A Third Book on the Theory of Music. Written especially 
for the use of the High Schools for Girls. By 
Louisa Gisson, Professor of Music at the Plymouth 
High School for Girls. London: Weekes. 1877. 


The authoress of this series of books on the theory of 
music tells us in the preface to the third book that the 
three ‘‘contain just as much knowledge as is required 
for the Oxford and Cambridge Examinations.” ‘To gain 
certificates at such examinations is a chief object in 
“High Schools for Girls,” and as a text-book the series 
will therefore be found useful. As the work contains 
eight pages of testimonials to its worth from various 
professors, any opinion of our own is needless. We 
make an exception in favour of its brevity: as an illus- 
tration of which we may mention that Chapter VII. 
treats in eight pages of all kinds of Counterpoint; and 
that a very succinct account of “ various kinds of com- 
position” is contained in the four pages of Chapter 
VIll. We may thus gauge the musical knowledye 
required for the Oxford and Cambridge Examinations. 





The Psalter: Pointed for Chanting. By the late Srernen 
Exvey, Mus. Doc. Eleventh Edition. Oxford 
and London: James Parker and Co. 1877. 


Over twenty years have now elapsed since this most 
careful work was given to the public: it was at once 
adopted in many of our cathedrals, and in other places 
where the chanting of the Psalms was practised. In 
almost every instance where it was then introduced it 
has retained its ground to the present day, and the 
number of editions it has passed through proves the 
estimation in which it is still held. So far as Cathedral 
chanting is concerned, we think that the constant daily 
practice of a well-trained choir will almost prevent any 
need of pointing beyond that which is given in the 
Book of Common Prayer. The freedom from restraint 
used to strike us as one of the chief beauties of 
Cathedral chanting ; the choir and organist adapting 
the music to the words as often as the words to the 
music. This habit, which was never better illustrated 
than at Westminster Abbey some thirty years ago, 
hardly exists at the present day: a desire for precision 
has swept away the old continued flow of the chant, 
and now the attempt is made to pause at every comma, 
to accentuate every single word, and to exaggerate as it 
were the effect given by reading. This, however, only 
on the reciting note: the other parts of the chant are 
to be executed in strict time, whether the syllables be 
long or short— it or “strength.” A different style 
of execution is thus obtained, which has the recom- 
mendation of being attainable by very inferior vocalists 





who have not the advantage of constantly singing 
together. And so books like the one before us have 
become a necessity. Taken as a whole, Dr. Elvey's 
work has not been surpassed: exception might be taken 
here and there, and one or two more recent books 
have more studied the singing effect than the sense, 
gaining some advantage musically. We believe that 
educated musicians generally—with a sense of the 
importance of this part of worship—if they must chant 
from such a pointed Psalter, would prefer Dr. Elvey's 
conscientious framework to any other we know. 





ROYAL ACADEMY OF MUSIC. 


At the meeting of Professors and Students on Dee. 8, 
the music performed was of a high character—several 
compositions of students being associated not unworthily 
with the works of the great masters. The executant 
ability displayed was very great, both in the vocal and 
instrumental departments, and conferred as much 
credit on those who have the guidance of the Academy 
studies as on the students themselves. 

The Students’ Orchestral Concert at St. James's 
Hall on Thursday evening, Dec. 13, was of more than 
usual interest. The program contained the following 
items : 


Symphony inG minor (MS.), 1st movement R. Addison. ( Student.) 
Scena, ‘* Medéa”’ me “a oe oe -. Randegger. 
Mrs. Crosmond Turner. 
Concerto, in E, Op. 10 (first movement) sa “ 
Pianoforte, Miss Ellis. 
Trio, ‘‘ William Tell” .. es is os .. Rossini. 
Arnold, Mr. Welch. Tell, Mr. Hutchinson. Walter, Mr. Brereton. 
Concerto, in C minor, Op. 37 (first movement) Beethoven, 
Pianoforte, Miss Boxell. 
Aria, ‘‘ Don Giovanni” oa rie aa Mozart. 
Concerto, in KE minor, Op. 11 (Romance and Rondo) Chopin. 
Pianoforte, Miss Ethel Goold, (Lady Goldsmid Scholar.) 
Recitative, Quartet, and Chorus, (MS.) G. Hooper. (Student.) 
Miss L. Braham, Miss Orridge, Mr. Welch and Mr. Theiler. 
Concerto, in D, Op. GL (first movement) Beethoven. 
Violin, Miss Julia de . olte, (Professors’ Scholar.) 


- Hummel. 


CHRISTMAS ORATORIO (first and second parts) Bach. 
Solos by Miss Leonora Braham, Miss Orridge, Mr. Welch, an] 
Mr. Robert George. Pianoforte, Miss Kate Steel. 


The following note on Bach’s work by Mr. John 
Hullah is appended to the program :— 


The Christmas Oratorio (Weihnachts-Oratorium) of John 
Sebastian Bach consists of six parts, or cantatas, which, though 
connected no less by their style than their subject, were intended 
for performance on as many different Church Festivals—Christ- 
mas Day and two following Days, New Year's Day and the Sunday 
after it, and the Epiphany. 

The work, which differs in its plan from, as much as it exceeds 
in length, any average oratorio, is obviously not adapted for a per- 
formance as a whole. The presentation even of two parts in 
immediate succession (as on the present occasion) is a violation 
of the intention of the composer; one however which, it may be 
hoped, the exigencies of musical performance will sufficiently 

cuse. 

With the exception of a few modifications, the work of Mr. W. 
G. Cusins, rendered indispensable by the composer's occasional 
employment of obsolete wind instruments, the Christmas Oratorio 
will be performed at the Royal Academy of Music from the reprint 
of the original score published by the Leipsic Bach Society. It 
need hardly be said that the instrumentation is of a character 
suited to a very large area, and that it requires the support of an 
organ. The difficulties of the choral parts, too, are considerably 
increased by the present extravagantly high musical +’ 
G é 
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There is no need to criticize the efforts of individual 
students, however creditable they were to themselves 
or agreeable to the audience. Each did his best, and 
all did well; and their talent and taste were fully 
appreciated. But their general excellence has a bearing 
on the welfare of the institution where their abilities 
have been nurtured which it is highly important should 
be recognised and appraised at its full value ; particu- 
larly at a time when a rival establishment seems 
gaining an undue share of public notice and patronage. 
The Royal Academy has done much for music, and its 
pupils are seattered over the kingdom, each a centre of 
musical progress. Its professors still work on, quietly, 
unobtrusively, yet most effectually : and they have and 
will have their reward. And no small pleasure must 
have been experienced by the Academical staff in being 
present at such a gathering; where the students gave 
proof of what they had done and bright promise for the 
future. 

The production of two parts of Bach’s Christmas 
Oratorio was a good idea, and it was worthily carried 
out. That it will ever become really popular we can 
hardly hope; but there are few persons of any musical 
culture who will not be glad to hear it, or to become 
more intimate with its author through the excellent 
edition published by Mr. Lamborn Cock. Thought in 
design and form in execution have marvellously 
changed since Bach wrote: but the stamp of his genius 
is borne throughout the work; and the power of its 
composer makes itself felt now as much as—or possibly 
more than—when it was written. However the art 
may be developed, Bach will never be forgotten ; and 
if his work be in some degree superseded, its influence 
will always be felt, and its high aim and broad com- 
prehensiveness will continue to afford the finest model 
for the conscientious worker in any real school of 
music. 

The competition for the ‘“ Thalberg” scholarship 
took place on Dee. 15. The examiners were Mr. W. 
Dorrell, Mr. Walter Macfarren, Mr. A. Randegger, Mr. 
Brinley Richards, and the Principal. There were 23 
candidates, and the scholarship was awarded to Alice 
Heathcote. In the competition for the ‘ Novello” 
scholarship the examiners were Mr. Joseph Barnby, Mr. 
H. C. Lunn, and the Principal. There were seven 
candidates, and the scholarship was awarded to William 
Sewell. 





SACRED HARMONIC SOCIETY. 


The performance of *‘ Judas Maccabaus” at the second 
concert of the season on Dec. 14 was admirably sus- 
tained throughout. The choruses, ‘‘We come, we 
come,” ‘* Hear us, O Lord,” * Fall’n is the foe,” “Tune 
your harps,” “‘ We never will bow down,” and “ See, 
the Conquering Hero comes,” were interpreted with 
perfect success. Mr. Vernon Rigby being indisposed, 
Mr. Edward Lloyd sang the greater part of the tenor 
music. His delivery of the trying airs, ‘ Call forth thy 
powers,” ‘‘ How vain is man,” and ‘‘ Sound an alarm,” 
may challenge comparison with any performance of the 
past decade. An irresistible encore greeted the tenor 
in “Call forth thy powers,” the second performance 
being, if possib'e, finer than the first. Mr. Lewis 
Thomas sang the airs ‘Arm, arm, ye brave,” and 
‘The Lord worketh wonders ;” Miss Julia Wigan, 
though evidently suffering from nervousness, sang care- 
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fully in the air ‘‘ Pious orgies,” and the duets, ‘ Sion 
now her head,” ‘“‘ Hail, Judea,” and “ O never bow we 
down ;” Mdme. Sherrington gave the air ‘‘ From mighty 
Kings,” with all requisite spirit; Miss Julia Elton 
rendered good assistance in the contralto music, and 
Mr. Montem Smith declaimed the recitative, ‘‘O Judas,” 
and took part in the duet, ‘‘ From this dread scene.” 
The old practice of accompanying the recitatives on the 
violoncello is still adhered to ; it would be much better 
if that duty were allotted to the organ. Sir Michael 
Costa conducted, and his additional accompaniments, 
as a matter of course, were employed. Mr. Willing was 
at the organ. 

he annual Christmas performance of the ‘* Messiah” 
took place on Dec. 21. ‘The soloists announced were 
Mrs. Osgood, Miss Julia Elton, Mr. Vernon Rigby, and 
Mr. Santley. 








THE POPULAR CONCERTS. 

On December 15 the program included Haydn's 
Quartet in G major, Op. 77, No. 1,; Song “ Wonne 
der Wehmuth,” Mdme. Antoinette Sterling, Beethoven; 
Prelude and Toccata, Mdlle. Dora Schirmacher, Lach- 
ner; Sonata in D major, for violin, Mdme. Norman- 
Neruda, Corelli; Song, ‘* The Lost Chord,” Mdme. 
Antoinette Sterling, Sullivan; and the Trio in D minor 
of Mendelssohn. 

At the concert on Monday, December 17, the first 
piece was Schubert's Quintet in C major, Op. 163, and 
the last Brahms’ Quartet in G minor, Op, 25. Miss 
Agnes Zimmermann played Bach’s Prelude and Fugue 
in E minor, and a Rondo Piacevole by Bennett. Mdlle. 
Redeker was the vocalist. 

On Dee. 22 Rubinstein’s Quintet in G minor, Op. 99, 
pianoforte, two violins, viola, and ‘cello, Mdmes. Anna 
Mehlig and Norman-Neruda, MM. L. Ries, Zerbini, and 
Sig. Piatti, was the first piece in the program. The 
fullowing items were: Song, ‘ O Swallow, Swallow” 
(violoncello obbligato, Sig. Piatti), Piatti; Haydn's 
Quartet in C major, Op. 76, No. 8, with Variations on 
‘God preserve the Emperor,” two violins, viola, and 
‘cello; Songs, “* A weary lot,” Sullivan; ‘* The foun- 
tain mingles with the river,’”’ Gounod ; and the Sonata 
in C major, Op. 53, pianoforte (Mdlle. Anna Mehlig), 
Beethoven. Mr. Santley was the vocalist. 

The next concert will be on Jan. 7. 








ROYAL ALBERT HALL. 


On Dee. 11 the Albert Hall Choral Society, conducted 
by Mr. Barnby, gave a first performance in London of 
Professor Macfarren’s new oratorio ‘‘ Joseph,’’ recently, 
as our readers are of course aware, brought out at the 
Leeds festival. The number of the combined band and 
chorus was stated at a thousand: Mdme. Lemmens- 
Sherrington, Mrs. Osgood, Mdme. Patey, Mr. Lloyd, 
Mr. Santley and Signor Foli were the soloists. There 
were symptoms of the effects of the late bad weather 
on more than one of these artists, but nevertheless they 
acquitted themselves well, and were rewarded by the 
plaudits of an indulgent audience. That they were 
indulgent was proved by their waiting for the beginning, 
waiting in the middle—nearly half-an-hour, and not 
waiting at the end, many persons sacrificing half-a- 
| dozen of the concluding numbers in satisfaction at 
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getting home with what they had heard. As regards 
the general execution of the oratorio, we may remark 
that Mr. Barnby and his “ choir” have much work to 
do before they approach the Leeds chorus, while the 
conductor could hardly have the same advantages as 
the composer’s brother who conducted the Leeds per- 
formance. We need not specify occasional slips, which 
are sure to occur among imperfectly drilled amateurs, 
but altogether there seemed a want of union and a 
carelessness more than usually conspicuous. ‘I'he one 
fault, we take it, was that there had been nothing like 
the necessary rehearsal, either as to frequency or 
duration ; and it is not surprising that the effect of 
“ Joseph” at South Kensington, was on the whole 
rather disappointing. 

The ‘ Creation” was performed by Mr. William 
Carter’s choir on December 18, the attendance being 
by no means equal to the average, and the ranks of the 
chorus being obviously thinner than usual. The solos 
were undertaken by Mdme. Lemmens-Sherrington, Miss 
Edith Abell, Mr. Edward Lloyd, and Sig. Campobello. 
30th Mdme. Sherrington and Sig. Campobello appeared 
to be suffering from hoarseness. Miss Edith Abell has 
a powerful soprano voice, but the Albert Hall is not 
suited to a first appearance. The tenor part was sus- 
tained by Mr. Edward Lloyd, who distinguished himself 
by admirable delivery and clear articulation; he sang 
the air ‘In native worth,’ charmingly. Mr. Carter 
conducted. At the next concert, on January 3, the 
Messiah” will be given. 





ROYAL AQUARIUM. 


The performances on December 15 were for the benefit 
of the Royal General Theatrical Fund. A fair sum 
was realized for this most useful institution, but still 
the attendance was by no means so large as the mana- 
gers of the féte reasonably expected. The program was 
seemingly an attractive one. Mr. Sims Reeves, who 
was in excellent voice, sang ‘“‘ Tom Bowling” with all 
his fervour and expression, besides other songs. A 
host of other singers appeared, and in the theatre the 
Criterion company played the first act of “Pink Dominos ;” 
the Strand gave the first act of ‘ amily Ties ;’ the 
Vaudeville, the second act of ‘ Our Boys;’ the Globe, 
a scene from “ Isaac of York ;” and the Aquarium com- 
pany went with admirable effect through the Screen 
Scene of ** The School for Scandal,” which has filled the 
Afternoon Theatre for several weeks past. Zazel, M. 
Pruniére, the Matthews Minstrels, the Laplanders, &c., 
were also to be seen during the afternoon and evening. 
The organisers of the fete and all concerned in it cer- 
tainly worked diligently to bring it to a successful issue. 

A collection of performing monkeys and snakes are 
now among the attractions here, including a chimpanzee, 
who may at present be described as a youngster, being 
but two years of age, the animal taking from ten to 
twelve years to arrive at maturity. ‘ Joey,” however, 
appears to be an intelligent specimen of his class, and 
readily answers the commands of his keeper, with whom 
he is evidently on very affectionate terms. A fine speci- 
men of the cynocephalus, a member of the baboon tribe, 
from South Africa, said to be the only one in Europe 
at the present time, is also on view. This is a large 
and powerful specimen of his class, is three years old, 
and does not attain full growth until from seven to eight 








years of age. These baboons are distinguished from 
the ordinary run of apes by their projecting snouts and 
nostrils. ‘The exhibition is completed by the perform- 
ances of Louala, an Abyssinian female snake charmer, 
who coils a boa constrictor, about ten feet in length, 
round her waist and plays with three anacondas, hold- 
ing them out at arm’s length, allowing them to wind 
round her arms, and swing themselves about in different 
ways. Unlike former exhibitions of snake charming 
presented to metropolitan audiences, no music is 
employed, but Louala keeps up a sort of monotonous 
dirge in a low tone of voice while she is handling the 
snakes. Although of the non-poisonous class these 
snakes have a profusion of sharp teeth, which would 
render their bite very disagreeable. A python, fifteen 
feet in length, is now undergoing the process of taming 
by Louala, and its docility will in due course be displayed 
to those who are curious to witness the exhibition. 





CRYSTAL PALACE CONCERTS. 


Mr. Prout’s symphony in C first played at the 
Crystal Palace in 1874, was at once admitted to be a 
work of ability, and it gave promise of progress which 
has hardly been fulfilled by his second work of the same 
kind, performed on Dec. 1. In this second symphony, 
which is in G minor, Mr. Prout adheres to the form of 
the Haydn-Mozart school; and his details are fanciful, 
ably constructed, and scored for the orchestra with skill 
and feeling. There is a good deal to admire, and little 
to find fault with; but few who hear it will wish to 
hear it again. The work was well performed, and the 
composer was recalled. Miss Lilly Oswald made her 
début with Chopin’s first concerto for pianoforte and 
orchestra ; and Miss Lisa Walton gave songs by Haydn 
and Beethoven, with the one drawback of nervousness. 

On Dec. 8 Beethoven’s Symphony in I, No. 8, was 
the piéce de resistance, and the “ Zauberflote” overture 
of Mozart and Liszt’s fourth ‘“‘ Rhapsodie Hongroise,” 
were also given; the last-named composition played 
here for the first time. Herr Wilhelmj’s reception was 
most hearty. He might have chosen a more generally 
interesting work than Joachim Raff's B minor concerto 
(Op. 161), played for the first time in England. The 
concertos of Beethoven and Mendelssolin are much safer 
works for star violinists, and these are always sure to 
give general satisfaction. Herr Raff’s concerto is well 
constructed, and its treatment is artistic, but the motivi 
are uninteresting, and the difficulties to the player are 
not very telling on the audience. Herr Wilhelmj played 
magnificently, and in the most elaborate passages was 
quite at his ease; the orchestra played their best. 
The concerto was greeted with some applause, mainly 
intended for its interpreter. Herr Wilhelmj also gave 
a solo of his own with a pianoforte accompaniment. 
Mdme. Matilda Savertal and Signor Foli were tho 
vocalists, the lady making a fairly successful debut, 
exhibiting a considerable amount of power and somo 
pretensions to refinement. 

On Dec. 15 Mr. J. L. Hatton’s sacred drama, 
“ Hezekiah,” was performed. ‘So much attention has 
been of late years directed towards the composition of 
oratorio that it is by no means surprising to find the 
veteran musician, Mr. J. L. Hatton entering the 
lists against his contemporaries. Mr. Hatton enjoys 
the fame of being one of our best and most popular 
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ballad writers, and has also furnished convincing 


proof of his ability as a writer for the stage. As 
far as we know he had not, however, tried his 
strength in the domain of oratorio before taking in hand 
the sacred drama of ‘/lezekiah,’ which was first per- 
formed on Docember 15. The story of ‘ Hezekiah’ has 
done duty on more than one occasion previously as the 
subject of an oratorio; the present version, written by 
Miss Abercrombie, is founded on some of the most pro- 
minent incidents in the reign of the King of Judah, 
depicting the overthrow of idolatry, the invasion of the 
laud by the Assyrians, the miraculous destruction of 
Sennacherib’s host, and the deliverance of Jerusalem. 
In this there is abundance of material for effective 
musical treatment: the contrast of the peaceful state of 
the land under the rule of Hezekiah with the agita- 
tion during the presence of the Assyrian army before 
Jerusalem, giving ample opportunity for the display of 
dramatic power. Unfortunately the libretto is so con- 
structed that the first part possesses noaction whatever, 
but is of a purely didactic nature; all that can he said 
to be conveyed by its precepts is the advantage of 
following the true religion.”” So says the Standard, 
and we are pleased to find our contemporary awake 
to the striking fault of modern oratorio libretto. 
The second part, which really is of a stirring charac- 
ter, finds the composer unable to deal effectively with 
the subject. We can conceive a very fine result being 
obtained when the people, singing pastoral lays, are 
rudely interrupted by the blast of the war trumpet, 
which grows nearer and nearer, until at length the 
watchman upon the city wall proclaims the advent of a 
mighty host. In this scene, the strongest in the drama, 
Mr. Hatton has not suceeeced happily, and has missed 
the chance of producing a really striking musical pic- 
ture. Surely some signs of the Assyrian advance—a 
march, or some processional musie—should immediately 
sneceed the signal blast, and precede the statement of 
llephzi-bah, ‘ Hark, now ye hear—no sounds of glad- 
ness there ;’ as it is, however, Hephzi-bah is supposed 
to have sharper ears than the audience, for it is not 
until the chorus say, ‘Tis the dread roll of chariots 
afar: the beat of drums, the shrilly trump of war,’ that 
any colourable evidence of the approaching army is 
vouchsafed. Another chance missed is when the people 
come to Hephzi-bah with the news of Sennacherib’s 
downfall. The authority we have quoted does not take 
a favourable view of the work as a whole, though some 
portions are highly praised. Of the exeeution it says :— 
‘The performance was far from good. The chorus 
not only sang roughly, but, in the earlier nunbers 
especially, showed a want of preparation. The fugal 
portions, also, would have profited by increased pre- 
cision of attack. The part of Hezekiah fell to Mr. 
Santley’s share, but did not appear to suit the English 
baritone very well. Mr. Santley, again, was not in his 
best vojee. Mdme. Sherrington has scarcely recovered 
from her recent indisposition. so that her performance 
of the music allotted to Hephzi-bah may be passed over 
without further mention. Mdme. Patev gave the con- 


tralto solos satisfactorily, Mr. Edward Lloyd sang the’ 


tenor music with his accustomed finish, and a supple- 
mentary part was filled by Miss Emma Reimar. The 
orchestral part, it need hardly be said, was admirably 
rendered, under the conductorship of Mr. August Manns. 
At the conclusion the composer was called, and Mr. 


Ifatton, all smiles and joviality, appeared on the plat- | 
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form. A rather amusing scene of mutual congratu- 
lations between Mr. Manns and Mr. Hatton ensued, 
the humour of which was not a little relished by the 
audience.” 

We fancy that “ Hezekiah” will improve on a rehear- 
ing, and that Mr. Hatton’s work will be found to de- 
serve more than indiscriminate censure or faint praise. 
It is curious that Mr. Hatton's oratorio should by 
some persons be looked upon as merely a development 
of ** Good-bye, Sweetheart,”’ and other popular ditties, 
while there is scarcely any path of music in which Mr. 
Hatton, at some period of his long life, has not gradu- 
ated successfully. 





THE GERMAN REED ENTERTAINMENT. 


The Christmas program at St. George's Hall includes 
two new sketches, the first by Mr. Corney Grain, 
entitled ‘*.4 Musical Almanac.” It consists of certain 
amateur vocal performances which Mr. Grain presents 
with amusing fidelity. Several of the illustrations in 
the “ Musical Almanac” are quite new, the most success- 
ful is that of the gentleman at a small party who sings 
a French comic song. “ Our New Doll's House ; a Fairy 
(Ite) Vision in one Peep” is the other novelty, the words 
by Mr. Wye, and the music by Mr. Cotsford Dick. The 
scene is a typical doll’s house, and the characters are 
dolls, Among the most taking pieces are the duet “ A 
Vexed Question,” by Mr. Corney Grain and Miss 
Leonora Braham ; the song, ‘‘ Wee Sing,” a pigeon- 
English ditty, by Miss Fanny Holland, and the gay 
little air, ‘‘ The Admiral at Seca,” which, as sung by 
Miss Braham and a chorus, won great applause. 
Altogether, the representation is very complete, and 
fully worthy of the company. A word of praise must 
be given to Mr. A. Reed for his impersonation of 
Admiral Sir Lee Scupper in which he appears as a huge 
lobster, and also to Mr. Corney Grain, who, as Noah, 
has added another to his long list of amusing carica- 
tures. ‘*Oncz in a Century” precedes the new enter- 
tainments. 





CONCERTS. 

At Mr. Sydney Smith's second pianoforte recital on 
December 5, not only was every seat in Willis’s large 
room occupied, but also every corner where standing- 
room could be obtained, and the ante-room and passages 
were crowded. The vocalists were the Mdlles. Badia 
and Mr. Shakespeare ; Mr. Sydney Smith (assisted by 
pupils) was at the pianoforte ; and Sir Julius Benedict 
and Mr. W. Ganz accompanied the songs. We give 
the program in extenso :— 


Variations on an Original Theme—for two 
pianos ee es * - .. Schumann. 
Mr. Sydney Smith and his Papil Miss Waldock. 
Duo—* Crucifix ” Pe on ne Faure. 
Malles. Carlotta and Antoinetta Badia. 
Pianoforte (a. Impromptu in G major) Schubert. 
Solos |b, Arabeske in C major..{ .. Schumann. 
Mr. Sydney Smith. 
Recitative—* Deeper and deeper still ” | 
Air—* Waft her, Angels ” (** Jepthah”’) } 
Mr. Shakespeare. 
a. Deuxiéme Etude de Concert 
Pianoforte 1 


Handel. 


b. Retrospect (Melody) .. 
c. Gavotte oe ee 
Mr. Sydney Smith. 


Solos ; Sydney Smith. 
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(a. ** Deserted, blind, and homeless” 
(b. “La nuit sur le lac” td. 
Malle. Carlotta Badia. 
Pianoforte Solo—Grand Fantaisie *‘ Stradella” 
Mr. Sydney Smith. 
a. ‘* Maiden mine” aa 
Songs \. “Die bése Farbe”’ } a <s 
Mr. Shakespeare. 
Duo—two pianos—Romance and Rondo, . ‘ 
from Pent in E minor - Chopin. 
Mr. Sydney Smith and Miss Waldock. 
a.‘*Ah! perdona” (La Clemenza 
Duos di Tito) .. C ; ‘ | Mozart. 
b. ‘Le cerea, se dici”.. ; L. Badia. 
Mdlles. Carlotta and Antoinetta Badia. 
a. * Cynthia” (Serenade) 
b. Sonvenir de Bal (Valse 
Caprice) 
New Song—‘‘ A Bice’’.. 


Songs L. Badia. 


Sydney Smith. 


Sterndale Bennett. 
Schubert. 


Pianoforte 


Solos Sydney Smith. 


os ee -- Romano. 

Mr. Shakespeare. 

Overture—* Ruy Blas” sie .. Mende!ssohn. 
(Arranged for four performers on two pianofortes.) 

Misses Waldock, Cantlon, Maud Cantlon (amateurs), and Mr. 

Sydney Smith. 


The Study, Retrospect, and Gavotte in the first part, 
and the Stradella in part two, are new compositions, 
and were played in public for the first time with the 
usual result ; the young ladies, who mustered in large 
force, being particularly enthusiastic. By this time Mr. 
“Sydney Smith’s latest” are probably being got up on 
some hundred pianos. In the solos by Schubert and 
Schumann, and in the elaborate arrangements in which 
Mr. Smith was assisted by his pupils, he not only 
proved his powers as a virtuoso, but his skill and success 
in teaching: negativing the trite assertion that the 
highest excellence as a performer is incompatible with 
the devoticn of time and attention to the tuition of 
others. The Sisters Badia are well known, and we need 
not linger over their numbers, which were all well 
executed and worthily appreciated. Handel’s Recitative 
and air needs a broader style than Mr. Shakespeare 
affects, but his rendering was careful and artistic, and 
his execution of the other songs left nothing to be 
desired. Mendelssohn’s lovely overture, most effectively 
arranged, and capitally interpreted, brought this in- 
teresting and enjoyable concert to a_ satisfactory 
conclusion. 

The South London Musical Club gave an evening 
entertainment on December 4 at the Angel ‘Town 
Institution, Brixton. The program included part- 
songs, choruses, string quartets, songs, and violin 
solos, which were performed under the direction of 
Mr. Charles Stevens. The part music. of Kreutzer’s 
‘“‘Hark! above us,’’ and Otto’s ‘‘The Dance,” were 
the most telling pieces. Schubert's ‘‘ Wanderer” was 
well sung by one of the members; and Master Tapley 
sang ‘Lord, when light is darkest” and Sullivan’s 
‘‘ Lost Chord,” to the’ great delight of the audience, 
who fully enjoyed their pleasant evening. ‘The Society 
is a good one and deserves every encouragement. 

The fourth of Mr. John Boosey’s ballad concerts was 
given on December 12, when St. James's Hall was 
crammed to excess. Mdme. Sterling was encored in 
“The Old Sailor-Wife ;” Miss Orridge sang Smart's 
“Lady of the Lea,” and Mr. Sims Reeves gave ‘* The 
Requital,” ‘‘Come into the garden, Maud,” and “ My 
pretty Jane,” declining an encore foreach. Mr. Santley 
gave Wallace's ‘‘ Bellringer,”” Adams's ‘‘ T'ar’s Farewell,” 
and Molloy’s ‘‘ Vagabond,” repeating the first two. Mr. 
Lloyd sang ‘‘ My sweetheart when a boy,” and Mr. May- 
brick “The Village Blacksmith” and “ Nancy Lee.” 





The London Vocal Union acquitted themselves well, as 
usual. Miss Margaret Bucknall played Beethoven's 
Polonaise in C, aud Weber's ‘ Invitation ala Valse,” 
and was much applauded. The next concert takes 
place on Saturday morning, January 5, 

The Royal Albert Hall Amateur Orchestral Society 
opened their sixth season with a concert at St. James's 
Hall on Dee. 15. ‘The concert was ambitious, its ex- 
ecution, as might be expected, amateurish. The con- 
ductor was Mr. George Mount. 

The Brixton Choral Society performed on Dee. 17, 
at the Angel Town Institution, Professor Macfarren’s 
oratorio, ‘* Joseph.” he audience were much pleased 
with the teuor solo (Mr. Welbye Wallace), ‘‘ Let us not 
kill him ;” the song, ‘‘1f L forget thee ’ (Mr. Hutchin- 
son); the trio, ‘‘My sons, tell me all” (Miss Emily 
Thornton, Messrs. Wallace and Tovey) ; and the sextet, 
‘‘ Forgive.” The choruses were well executed. Mr. 
Lemaire conducted, and Messis. J, G. Boardman and 
J. Turle Lee were the accompanists. 

The Atheneum has the following notice of a Pianoforte 
Recital given in the Langham Hall, on the afternoon 
of the 15th Dee. by the veteran professor, M. Mortier 
de Fontaine, who in 1849 played in Hummel’s Trio in 
KE flat, Op. 12, at the Musical Union, and who was 
last heard at the Crystal Palace in November, 1875. 
On the latter occasion a cruel attack was made upon 
him because he had scored Handel's fourth organ or 
harpsichord Concerto in F for Pianoforte and Orchestra, 
adding thereto the customary cadenzas. We may 
repeat here what we stated at the time, and it was also 
fairly stated by “G.” in the program, that M. de 
Fontaine had been famous on the Continent for his 
power and execution. In Germany, in fact, he enjoyed 
a high reputation as an interpreter of Beethoven's 
sonatas, especially the difficult ones of the last period. 
M. de Fontaine’s program of the 15th included in 
chronological order compositions ranging from 1548 to 
1877, that is, from our William Bird of Queen 
Elizabeth’s period down to Mr. Sallivan; Scarlatti, 
S. Bach, W. F. Bach, Haydn, Mozart, Beethoven, 
Weber, Schubert, Schumann, Mendelssolin, Moscheles, 
Chopin, and the living Dr. Hiller, were all illustrated, 
besides the less familiar names of Frescobaldi, Froberger, 
G. Muffat, Henry Purcell, and I’. Couperin. M. de 
Mortier’s own recent productions, ‘‘ Chant duGondolier,” 
‘‘ Rhapsodie,” and ‘* Aprés Minuit,” are the conceptions 
of a thoroughly well trained and practised musician, 
who in the winter of his days can still compete with 
younger men. 





Aw Earty Mustc-Hatn.— One of the first music-halls was in the 
neighbourhood of St. Paul’s, in a lane; and in 1670 Jobn Banni- 
ster, who had a good theatrical vein, hired a spacious room in 
Whitefriars, near the Temple-gate, made a large raised box, with 
curtains for the musicians, put seats and tables all round, ale- 
house fashion, for the company, charged one shilling entrance, 
and permitted those who had secured admission to call for what 
they pleased. This would appear to have been amongst the 
earliest attempts to emerge from the syste:n of the ancient “ free- 
and-easy,” where the shopkeepers sang in concert, drank their ale 
and smoked their pipes, into that of the music-hall as known to 
us. The venture succeeded, and Mr. Jack Bannister no doubt 
made a snug fortune by its aid. He gave ‘‘new musick”’ on the 
first day of each month, and in March, 1673, was to be found 
giving ‘vocal and instrumental musick” in Essex Buildings, 
near the Temple, now Essex Street Chapel. Another musical 
entertainment was held at a tavern in Flcet Street, but was soon 
dissolved in consequence of the proprietor having had the notion 
to ‘make formal seats and to take money.” The juwhlic taste 
then, as now, was subject to caprices.— S'undard, 
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The Office of ‘The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed 
The Trade may obtain “The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 


SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 
more commodious and more central premises, at 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 





Che Mrehestra. 
ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 


Payable in advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*," P.O.Onpgns ts ravour or J.SWIFT, Post-Orricr, Higu Hotzorn, W.C, 
Orrice For SUBSCRIPTIONS AND ADVERTISEMENTS, 


Swirt & Co., Newron Srreet, Hicn Horzorn, W.C. 





Agents ror tHe City: Apams & Francis, 59, Furer Sr., E,C. 


MARRIAGE. 


On Nov. 24, at La Trinit¢, Paris, Antonia Mori, daughter of N. Mori, and 
granddaughter of the late Nicolas Mori (leader of ler Majesty’s Theatre and 
Philharmonic Concerts), to Lucien H»gon, of Paris. 


DEATHS. 
On Dec. 1, at Loughborough, Leicestershire, John Baptist Cramer, third son 
of the late Frangois Cramer, aged 59. 


On Dec. 17, at 55, Alma Square, St. John’s Wood, Hannah, widow of the 
late Edward F. Rimbault, LL.D., aged 56 years. 





NOTICES TO CORRESPONDENTS. 
C.—Too late, and inadmissible for other and obvious reasons. 
Cantoris.—It is an old story, and is now best forgotten. 


L.—We can only insert the paragraph as an advertisement: and it is an 
advertisement which you do not at all need. 








——- _ ____— —-_____{ 


The “Oredvestra. 


A MONTHLY REVIEW: 
MUSICAL, DRAMATIC, AND LITERARY. 


*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 
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PROFESSOR MACFARREN'S “JOSEPH.” 


The performance of this oratorio at the Royal Albert 
Hall does not induce us to modify the opinions expressed 
when it was brought out at Leeds. As compared with 





— — 





the Leeds rendering, that of the Albert Hall Chora] 
Society was simply nowhere; it has been stated that 


‘the complete band and chorus never met in rehearsal : 


if this be the fact, roughness and blunders are not to 
be wondered at. As far as the solo singers were con- 
cerned there is little to choose between the two casts, 
We are glad to see that the critics who at Leeds thought 
the libretto perfection, are now alive to the existence 
of a few defects—both of design and detail, and seem 
to admit that Professor Macfarren had no light task 
before him when he undertook to set it. We need not 
repeat what we ourselves said at thetime. The libretto 
of an oratorio should be lyrical, dramatic and coherent; 
that of ‘ Joseph” contains much that—were it not for 
the sacred associations—would be irresistibly funny, 
Is it too late to ask in the interest of Professor 
Macfarren and those who admire his beautiful music 
that the “‘ words’’ should be remodelled? Dr. Monk 
has erred from a wrong aim, and from excess of zeal in 
working it out: he has tried to improve the occasion, 
and made his dramatis impersone preach—and as drily 
as any dean or other dignitary in his own northern 
cathedral. It will be well if our musicians take a lesson, 
and confine themselves to their own art, not seeking 
to emulate the calm and wealthy ‘nice man to sit 
under,” or the energetic and ill-recompensed City 
missionary. In a work taken from Holy Scripture, 
too, the ipsissima verba should be used, and in their 
original relation. The same expressions do not suit 
narrative and action: it is as absurd for Joseph to say, 
‘‘ Father, I fall on thy neck, I weep ;” as it would be 
to make the Prodigal Son sing, ‘“‘I feed on the husks 
which the swine do eat!” As the pupils at most of 
our music-schools contemplate arriving at oratorio 
composition, is it not advisable to start a School for 
Librettists ? 








THE LAST COPYRIGHT JUDGMENT. 


It is not very long since a judge declared that the 
pianoforte arrangement of an opera was an independent 
composition ; for the composer wrote what was called a 
full score—for “ all kinds of musical instruments,” and it 
was absurd to suppose that anybody could play their 
terrible array on the pianoforte. The said judge might 
have learned that his absurd supposition was a well. 
known fact ; and that hundreds of musicians made its 
part of their daily practice. He might also have made 
the discovery that there are hundreds of musicians who 
can expand a pianoforte arrangement into a full score: 
and that both forms will possess in common that which 
makes and marks the composer's work. We hav 
seen Handel's Hallelujah chorus ‘ arranged for two 
German flutes;’’ but we do not think the arranger 
arrogated to himself the merit of composing it. In the 
case of Boosey versus Fairlie, which is reported it 
another column, the Court of Appeal have given § 
decision in accordance with common-sense and justi, 
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and the registration by Messrs. Boosey of a pianoforte 
score of Offenbach’s ‘ Vert-Vert,” albeit the arrange- 
ment was made by M. Soumis, has been held sufficient 
to protect their rights. These were threatened simply 
because they had not deposited a printed full-score of 
the opera; although the fact of its non-existence 
rendered this impossible. Messrs. Boosey are to be 
congratulated: that they have at no little cost and 
trouble established their right to what they had bought 
and paid for, and taken proper means to secure to 
themselves. For this decision we may all be thankful ; 
but it would be rash to predict that it will rule the 
next case that may arise. This last small mercy 
should not shut our eyes to the more than glorious 
uncertainty of the law in cases of musical copyright, 
nor cause those interested to relax their endeavours to 
obtain @ consolidation and definition of existing enact- 
ments: so that undoubted rights may be asserted 
without lawsuits and appeals, which give no certain 
assurance of obtaining justice inthe end. Apart from 
any legal or technical question, this last copyright 
decision will command respect from its abstract justice, 
and it will be a warning to those who may feel an 
inclination to appropriate what they have not paid for. 

As we write our satisfaction is somewhat modified by 
a report that the case is to be taken on a further 
appeal to the House of Lords: this is almost as un- 
satisfactory as an appeal to posterity, 


MR. COE’S DISMISSAL. 





The judgment given on the appeal of Messrs, Buck- 
stone and Sothern against the verdict which a year ago 
mulcted them of over a thousand pounds, for the wrong- 
ful dismissal of their stage-manager, is quite satisfactory 
with regard to the peculiar circumstances of: the indi- 


vidual case, The Court appears to have held that Mr, 
Coe—all things considered—had been treated somewhat 
harshly, and that. the sum awarded by the jury was not 
so greatly in excess as to warrant them in disturbing 
the verdict. Nothing beyond mere opinion was ex- 
pressed as to the legality of the practice for which Mr. 
Coe’s employers summarily discharged him. Granting 
that he had eommitted an error, the punishment went 
beyond the necessities of the case; and for the sake of 
enforcing a principle which appears to have been almost 
lost sight of, Mr. Coe was treated with undue severity. 
Mr. Coe’s high character and long service, and the open- 
ness of his transactions negative the idea that he was—or 
thought he was—actuated by any corrupt motive, or 
that his conduct tended to the injury of his employers. 
We hold that the practice of taking fees for the en- 
Sagement of actors by any persons but recognised 
agents, is in the abstract both immoral and illegal; 
and however the prevalent custom may excuse it, it 
cannot be justified. Since public attention has been 
called to it, it will be easy to let persons in Mr. Coe’s 








late position know that they are not to accept fees; 
and that if they choose to do so, it will be at their peril. 
Even then, however, it will always be difficult to 
prevent the secret receipt of a ‘consideration ;’ and 
it must be remembered that the openness with which 
such “customs” as these exist is some safeguard 
against their excessive abuse. In the conduct of large 
concerns, great laxity is often found to alternate with 
extreme rigour ; the latter generally being sudden and 
shortlived. That this is a bad substitute for constant 
and effectual supervision will occur to most employers 


who have watched the case which has now been finally 
decided. 








CURWEN ON SPARK. 


The irrepressible and aggressive Tonic Sol-faists, in 
their Heporter for December, have taken a not unnatural 
objection to being put out of the way by the equally 
irrepressible Leeds organist Dr. Spark. The Doctor 
gets a little pummelled, not because he is wrong, but 
because he is careless : as where he identifies the “fixed 
do”’ with the *‘ old Italian method,” and the ‘‘ moveable 
do” with the ‘ fee-fi-fo-fum business which has become 
so popular with a certain class of persons.” As we 
have before stated Mr. Curwen'’s system is beyond all 
comparison the most successful of any for teaching the 
masses to sing, and it also enables its pupils to teach 
others at a very early period of their own studies. It 
has succeeded in doing what the Wilhem method, with 
its amiable and energetic apostle, its elaborate machinery, 
its popular petting and expensive government support, 
utterly failed in doing. It has succeeded not from its 
adoption of the ‘‘ moveable do,” nor from its ‘‘ fee-fi-fo- 
fum” business ; but through a well-considered system, 
through the voluntary and enthusiastic energy of its 
advocates and professors, and perhaps more than all 
from the yp-hill work, the difficulties, and the avowed 
dislike and contempt it has had to struggle against aud 
to overcome. The Tonic Sol-faists have minimised 
difficulties at the outset of musical study; and providing 
for the lowest intelligence have secured its gradual and 
pleasant development, The ugly and repulsive lines in 
which they have chosen to work has bound them to- 
gether, and it has enabled them to claim the credit for 
the work they have done. This has rarely been the 
case with the Hullah system: for no one who learnt 
anything from that method ever cared to avow it. 

Dr. Spark, in publishing @ new singing-book, has 
unwisely attacked the Tonic Sol-faists, People certainly 
did learn to sing before the time of Miss Glover and 
Mr. Curwen, and either with a fixed do, a moveable do, 
or no do at all. Some of the best sight singers in 
country places were trained to use the figures 1 to 7 
for the diatonic scale, the 1 always being the key-note, 
so that whatever the modulation the figures 2, 8, 4, 5, 
etc., showed the interval from the key-note. This is 
one essential of the “ fee-fi-fo-fum” business, ag well 
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as of the moveable do plan. Any aid of this kind is 
invaluable in classes, and for persons who cannot devote 
much time to music. For those who intend to dip 
deeper, and for the conscientious professional singer, it 
matters little how they begin: nor whether they 
encounter a little difficulty more or less at the outset: 
they have got to overcome it, and study and practice 
will do all that is necessary for them. That the fixed 
do presents no obstacle to the ready attainment of sight- 
singing in very young children is well-known to all 
cathedral men : and Dr. Stainer's introduction of Tonic 
Sol-fa at St. Paul's, if it has taken place as an- 
nounced, would have been met not many years ago by 
a general strike of the ‘‘ young gentlemen ” at the in- 
dignity. We should like to see them “ getting up” 
Child’s in D from Mr. Curwen’s notation. 

We are quite at one with Dr. Spark in our dislike of 
the Tonic Sol-fa process ; but musicians have no occa- 
sion to learn it or to use it—at least for the present. 
It is intended for the humble schools of our towns and 
villages : it answers its purpose there ; and it is also, as 
we have said, somewhat aggressive. Musicians should 
strive to put something better in its place if they don't 
like it: they will not put it out of the way by denying 
its obvious merits, any more than they will suffocate it 
by affected patronage and petting. Still less will they 
succeed in stopping the enthusiastic work of many 
minds by the publication of such books as that by Dr. 
Spark, which is reviewed in December's ‘ Reporter.” 
And the conscientious music teacher will be grateful 
for the large field opened to him in those who learn the 
rudiments of his art from a system which was the only 
one available for them. 








NOTES. 


A correspondent has called our attention to Mozart's sacred 
Cantata, *‘ Davide Penitente,” composed in 1785, which, he thinks, 
might be given with advantage by some of our choral societies. 
A considerable part of the Cantata was transferred by the composer 
from his Mass in C minor. An edition with English words was 
edited by Mr. R. Andrews, of Manchester, in 1840, and as far as 
we know, no other complete edition has been published. Norwich 
appears to have hud the honour of introducing this work to the 
English public some thirty-four yearsago. It was then performed 
at a ‘‘Choral Concert,” when John Hobbs was our popular tenor, 
and the Misses Williams were pupils in the Royal Academy, who 
had obtained leave and license to sing in the Cantata at Norwich 
lt was subsequently performed at the Norwich Festival of 1818, 
(Julius Benedict, Esq., conductor) when the same young ladies, 
aided by Mdme. Castellan, took the principal female parts, the 
tenor music beiug divided ketween Mr. Lockey (who afterwards 
married the contralto Miss Williams) and Mr. Sims Reeves, who 
is said to have sung “with great power and fulness of tone.” 
Portions of this work are well known to organists, especially the 
coneluding double-fugue. We agree with our correspondent tha 
the work might be revived with advantage; and although the 
purists might find fault with Mozart for its pasticcio character, the 
executants and the public would be equally pleased by its beauties. 
We believe that the full score, arrangements, and orchestral parts 
are all to be had of Messrs. Novello, Ewer, and Co. 


Mr. Irving has written a letter explaining some remarks made 
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by him at a private dinner, to which exception had been taken in 
certain quarters. The affair is only worth alluding to for the sake 
of recording the fact that Mr. Irving’s explanation is perfectly 
satisfactory. 


The Atheneum states that the Trustees of the British Museum 
have just acquired for the library a remarkable series of editions 
of a work highly interesting both to amateurs of our early 
English music and our English ballad poetry. This work 
is Playford’s ‘Dancing Master, or plain and easie rules for 
the dancing of Country dances, with the tunes to each dance to be 
played on the Treble Violin.’ Mr. William Chappell had 
accumulated as many as fourteen editions of it, commencing with 
the second, which was published in 1652, and including two 
editions of Part II., and a third part or volume, supposed to be 
absolutely unique. All these have now passed into the library of 
the British Museum. The collection was used to much purpose 
by Mr. Chappell in his ‘ Popular Music of the Olden time,’ and its 
chief interest lies in its containing mary of the tunes of our early 
English ballads, as found in the Roxburghe, Bagford, and other 
collections. The first edition was already in the British Museum, 
in the Thomason collection of tracts, published in 1651, and the 
great advantage of having so many besides lies in the fact that 
they almost all diter from one another in the airs that run 
through them. The following are some few of the tunes contained 
in the first edition: ‘‘ All in a garden greene,” “ An old man is a 
bed full of bones,” ‘* Cuckolds all a row,” ‘‘ Drive the cold winter 
away,” “Jenny pluck pears,” ‘‘ Once I loved a mayden faire,” 
“Upon a Summers day,” &c. Strange that such a book was 
allowed to be published under the Puritan régime / 


The splendid collection of ancient and modern instruments, 
which might have been acquired from M. Adolphe Sax for the sum 
of £1600, has been sold by auction in Paris. The three days’ sale 
in detail produced only £480, the lots falling to tse Conservatoires 
of Paris and Brussels, and to the private museum of M. Sweck of 
Renaix in Belgium, who has already 800 instruments. A most 
valuable collection, which it took forty years to collect, has been 
thus scattered. The Asiatic, African, American, and European 
specimens of remote periods were some of them priceless. 


The following note on the early mention of the Telephone 
appears in the Atheneum ;—‘‘ Just 210 years ago Robert Hooke, 
Fellow of the Royal Society, published a work entitled ‘ Micro- 
graphia; or, Some Physiological Descriptions of Minute Bodies 
made by Magnifying Glasses, with Observations and Instructions 
Thereupon.’ This, the first English Treatise on the uses of the 
microscope, is still in high estimation. In the Preface (sig. b 4) 
occurs the following remarkable paragraph: ‘ And as Glasses have 
highly promoted our seeing, so ’tis not improbable, but that there 
may be found many Mechanical Inventions to improve our other 
senses, cf hearing, smelling, tasting, touching. *Tis not impossible 
to hear a whisper at a furlong’s distance, it having been already 
done; and perhaps the nature of the thing would not make it mor 
impossible, though that furlong should be ten times multiply? 
And though some famous Authors have affirm’d it impossible to 
hear throngh the thinnest plate of Muscovy-glass; yet I knows 
way, by which ’tis easie enough to hear one speak through a wall 
a yard thick. It has not been yet thoronghly examin’d, how iit 
Qtocousticons may be improv’d, nor what other wayes there my 
be of quickning our hearing, or conveying sound through other 
bodies then [than] the Air; for that that is not the only medium, 
I ean assure the Reader, that I have, by the help of a distended wit 
propagated the sound to a very considerable distance in an instant, 
or with as seemingly quick a motion as that of light, at least, it- 
comparably swifter then [than] that, which at the same time ™# 
propagated through the Air; and this not only in a straight lim, 
or direct, but in one bended in many angles.’ The Italics in {it 
above paragraph are mine.—Epwarp VILEs.” 
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A proposal has been made to erect an organ in the vestry hall 
of every parish, and to provide for giving periodical recitals on the 
instrument, the expense being defrayed, like that of the Free 
Libraries, by an addition to the parochial rates. Having furnished 
gratuitous literature, we ought not to stop short of Free Music, 
and as the music of an ordinary organ recital may not prove very 
attractive, we would suggest the addition of ‘‘ refreshments,” also, 
of course, to be supplied gratuitously by the ratepayers. The per- 
formance should also be given when any parish business is being 
transacted, so that an audience may be secured. Whether the 
latter are to be remunerated for their attendance is not yet decided ; 
but the well-known liberality of the British ratepayer will not stick 
at a few pounds to make all parties comfortable. 


Mr. Matthias Barr, of Queen Victoria Street, whose poetical 
contributions to our columns have often gratified our readers, and 
who was par excellence the poet of young children, has been ap- 
pointed the agent for a new musical instrument, named the 
Ocarina, which has recently been introduced into this country. It 
js wonderfully sympathetic and voice-like in tone, and, being 
easily learned, will prove a great boon to those who, desirous of 
cultivating the divine art, have little time at their disposal for the 
practice of instruments of more difficult manipulation. 


With reference to the “ Atheneum’s”’ notice of ‘‘ The Grass- 
hopper,” the following communication from Mr. Hollingshead is 
printed in the following number of that journal :—* Your dramatic 
critic pays me a very poor compliment by assuming that I am 
ignorant of certain definitions which may be found in any good 
dictionary. I used the term ‘Grasshopper’ with managerial 
instinct. It is a good drawing, popular, paying name, and that is 
whyI selected it. When Flippit says he was swimming, and means 
rowing, he explains his confusion of language. He says: ‘You 
don’t quite understand my meaning; with me swimming means 
rowing, as harmony means painting.’ What the French dialogue 
is or was I have nothirg to do with. I changed dressing-room into 
private box deliberately, and generally, you may be sure, had some 
pretty clear idea as to what I was driving at.” To this the 
Atheneum replies :—‘* Mr. Hollingshead’s defence appears to have 
been anticipated by Juvenal. It consists in conceding all that has 
been said, and adding, ‘ Hoe volo, sic jubeo, sit pro ratione 
voluntas.’’”? ‘We have not our Juvenal at hand, but we think we 
have seen the sit printed stet. 

M. Joseph Lajeunesse, the father of Mdlle. Albani, contradicts 
the reported marriage of his daughter. He says :—‘‘ Mdlle. Albani 
is not married, and is not likely to marry for some time to come, 
She is at present engaged at the Italian Opera in Paris to sing 
twenty nights, beginning in January.” 


The Globe says that the quality and quantity of Christmas 
presents are always proportioned to the pecuniary circumstances 
of their recipient. When a man is rolling in riches and can 
afford to make Ubristmas purchases of Leadenhall Markets full of 
turkeys and East India Docks full of wine, his friends insist on 
saving him such expense; but only let him be in want of one 
miserable turkey and one miserable bottle of wine to grace his 
“festive board’? and the chances are that his last remaining 
friend will kindly send him the counterfeit presentments of these 
luxuries beautifully coloured on a ‘ Chritmus card,” 








A Non Sequitur.—The following passage occurs in a recent 
paper on Feasts and Feasting in an evening contemporary:— 
“Whether our modern appetites are to be compared with those 
of our ancestors may perhaps be judged as readily from the 
saying about the goose as by any other sign. The goose is a 
foolish bird, inasmuch as it is too much for one man’s dinner 
and not enough for two.’ Therefore two men of ordinary gastro- 
nomic powers must in the old time have been abla to eat three 
geese at a sitting.” 








COE v. SOTHERN AND ANOTHER. 


In the Exchequer Division, before the Lord Chief Baron and 
Barons Cleasby and Pollock, the case of Coe v. Sothern and 
another, came on for argument on Dec. 4. The action was 
tried before Mr. Baron Cleasby, at Guildhall, in December, 1876, 
when a verdict was obtained for the plaintiff, with £1035 damages. 
Mr. Serjeant Parry and Mr. Nasmyth appeared for the plain- 
tiff; and Mr. Serjeant Ballantine, Mr. Montagu Williams, and Mr. 
A. Lumley Smith represented the defendants. The plaintiff had 
beenconnected with the Haymarket Theatre for nearly thirty years, 
having risen from an actor in a very humble capacity to become 
stage manager, under the appointment of the defendants, Mr. 
Sothern and Mr. Buckstone. On the 80th of July, 1875, after ne- 
gotiations on the subject, the plaintiff entered into an arrangement 
with the defendants which was reduced to writing in the following 
form :— Dear Coe,—You are engaged for three seasons, salary 
£10 a week as stage manag: r.—Yours sincerely, B. A. Sothern, J, 
B. Buckstone.—Haymarket Theatre, July 31, 1875.” The plaintiff 
acted in that capacity until 3rd January 1876, when he was dis- 
missed from his situation upon allegations that he had improperly 
taken bonases from actors and half commissions from Mr. Black- 
more, a theatrical agent, on the engagement of actors and actresses, 
80 bringing the theatre into disrepute. Plaintiff wrote on Jan. 3 
for an explanation from the defendants, and finding that he was 
unable to obtain redress by any other means brought the present 
action, with the result already recorded. Mr. Serjeant Parry pointed 
out that the real question was as to whether the plaintiff agreed 
to receive and did receive certain half commissions from Mr. 
Blackmore, who had succeeded Mr. English in a theatrical agency. 
There was no doubt that when Mr. English established his business 
he did agree to give the plaintiff half the commissions he received 
from actors and actresses engaged at the Haymarket Theatre, and 
equally there was no doubt that Mr. Blackmore continued to do it, 
that the plaintiff had agreed to receive those half commissions, and 


had received asum of £7 16s. as commission for the engagement 


of certain actors and actresses in January, 1875. The action was 
brought in January, and afterwards Mr. Blackmore sent tl.v 
plaintiff a cheque for half commissions on engagement of certain 
actors, which the plaintiff, however, refused to accept. Mr. Baron 
Pollock asked whether the suggestion on the part of the defendants 
was not that the plaintiff as stage manager ought to have kept 
himself perfectly free from anything that might interfere wi h the 
fitness of the actors or actresses engaged for the theatre, and that 
he was fettered by the acceptance of the half commissions, Mr, 
Serjeant Parry said that was no doubt the view put forward by tl.o 
other side, but it was not so stated in the defence, The only 
possible alleged misconduct on the part of the plaintiff proved at 
the trial was that he had taken or agreed to take commission on 
the engagement of four persons for the Haymarket Theatre, and 
all of whom were desired by Mr. Tom Taylor to be engaged for his 
play of “Anne Boleyn.” Ultimately Mr. Blackmore engaged them, 
and at the time it was agreed to divide the commission with the 
plaintiff. That was the whole allegation of the defendants agai: st 
the plaintiff. It was proved that it was not the duty of the stuye 
manager to engage actors, but that it was outside his proper duties, 
and in no way covered by payment in respect of his office. Mr Baron 
Pollock pointed out that the suggestion on the other side was that 
the fact of the plaintiff taking the money in question interfered 
with the discharge of his duties. Mr. Serjeant Parry admitted 
that the question might arise whether the taking of commission 
went to the extent of being injurious to the interests of a 
theatre ; but he contended that no such injury was proved at 
the trial. It had been suggested on the other side that the 
commission really took the fourm of bribes and ao prevented 
certain persons from being engaged as actors or actresses; but he 
denied that any such effect was proved tg have taken place at the 
trial, or that any injury to the theatre had been occasioned by the 
actions of the plaintiff. Mr. Serjeant Ballantine submitted that 
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if an employer discovered a servant acting in such a manner as 
would be calculated to affect him in his person or in his interests, 
he was not bound to wait till any effects were produced, but if it 
was an act of impropriety, he was entitled to dismiss his servant. 
He submitted, upon a review of the evidence, that the grounds upon 
which the rule had been obtained were substantiated, and asked 
their lordships that the rule might be made absolute for a new 
trial. The Lord Chief Baron said that looking at the whole 
question in the case, and without expressing any opinion whether 
the practice as regarded the commission was illegal or improper 
(although he certainly regarded it as improper), he considered 
that the verdict of the jury was amply justified by the evidence. 
There was nothing to show that the practice which the defendants 
condemned had, in the words of the record, “‘ brought the manage- 
ment of the theatre into disrepute.” As regarded the alleged 
misreception of evidence, it was not only admissible in law, but 
was so held in the resolutions of the House of Lords at the trial of 
Queen Caroline. He did not consider the damages excessive, and 
on all grounds, therefore, the rule would be discharged. Barons 
Cleasby and Pollock were of the same opinion. 








BOOSEY v. FAIRLIE, 


On Dec. 13 the above case (an appeal from a decision of Vice- 
Chancellor Bacon) was heard in the Court of Appeal hefore 
Lords Justices James, Baggallay, and Thesiger. 

In 1869 Messrs. Meilhac and Nuitter, the French librettists, 
wrote the comic opera, “ Vert Vert,’’ and Jacques Offenbach wrote 
the music for it, Offenbach having assigned his right to the 
plaintiff, the music publisher of Regent Street, he discovered that 
the opera was being played at the St, James’s Theatre, and wrote 
to the manager, Mr. Fairlie, that unless some arrangement was 
made in the course of the week they would be forced to apply for 
an injunction to restrain the performance. The defendant having 
continued to perform the piece a bill was filed. By his answer 
the defendant denied that Offenbach had a good title to the copy- 
right in the music of ‘ Vert Vert,” gn the ground that one printed 
copy of the orchestral scare was not within three months after the 
date of the first publication thereof deposited at Stationers’ Hall, 
as required by the convention with France of the 3rd Nov., 1851, 
and by the order in council of the 10th January, 1852, both made 
in pursuance of the provisions of the 7 and 8 Vic., c. 12; and that 
although the music of the opera might have been duly registered 
on the 9th June, 1869, yet in consequence of a proper printed copy 
of the opera not having been so duly deposited, neither Offenbach 
nor his assigns were entitled to the benefit of the convention or of 
the order in council, or of the copyright act. The Vice-Chancellor 
had decided that the pianoforte arrangement made by L. Soumis, 
and published on March 28, 1869, was a distinct composition to 
the orchestral score of Offenbach, and therefore the entry was 
invalid, because the name of Soumis was not inserted as the author ; 
that the registration was not sufficient; and the plaintiff had not 
protected the score of the opera under the Copyright Acts. The 
plaintiff appealed, submitting that the title of the opera, the name 
ofthe composer, and the time of first representation were correctly 
registered, and if there was an addition to the register of an entry 
relating to the publication of the pianoforte score, the copyright in 
which was not sufficiently claimed, that was surplusage, and did 
not affect the sufficiency of registration of the opera. Their Lord- 
ships were of opinion that the contention of the plaintiff ought to 
prevail. It was clear that what was intended to, be registered was 
the opera of Offenbach, and not the book containing the pianoforte 
arrangement of Soumis, and there was nothing in the Registration 
Act which would entitle the Court to say that the entry relating to 
the pianoforte arrangement had rendered invalid the registration 
of the opera. There had also clearly been an infringement of the 
plaintiff's copyright. The appeal must be allowed and an injnne- 
tion granted in the terms of the bill, with an inquiry as to damages ; 

ocsts, both on the appeal and below, to be paid by the defendant. 
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With reference to the above case Messrs. Boosey have addressed 
the following letter to a contemporary :— 


Sir,—There are a few facts connected with this case which ought 
to be made public. The action was in the first instance against 
Mr. Fairlie, of the St. James’s Theatre. It was commenced three 
years and a half ago; but this gentleman having subsequently 
disappeared from the theatrical world, it would have fallen through 
had it not been for the part taken by various managers of West 
End theatres. These gentlemen saw there was a chance of de. 
priving M. Offenbach of his legitimate rights, and this was a 
pleasure too great to be resisted. They subscribed, therefore, to 
provide the funds to defend Fairlie’s action, hoping by so doing to 
make all M. Offenbach’s operas non-copyright. The result, of 
course, is that they have been beaten ; but there is one point con- 
nected with our triumph which is not satisfactory. Who is to pay 
our expenses (amounting to not less than £500), and which have 
been incurred principally through the managerial opposition wo 
have met with? It will bea pleasant surprise if M. Fairlie becomes 
again visible, and ‘‘ pays up.”’ Still more agreeable if, in the case 
of his failure to do so, the united managers would again stand in 
his shoes, and pay the losses they have caused us to incur. This, 
however, is a dream of managerial conscientiousness which we 
dare not entertain in face of the shabby part our friends have 
taken in endeavouring to deprive the distinguished French com. 
poser of his rights in England by means of a contemptible legal 
quibble.— Yours faithfully, Boossy & Co, 

295, Regent Street, December 19, 1877. 


METZLER v, WOOD. 





In the Chancery Division hefore Sir R. Malins, on December 17, 
the case of Metzler v. Wood, which had occupied the Court the 
greater part of four days, was concluded. Both parties are music 
publishers in Great Marlborough Street. The plaintiff is the 
registered proprietor of a work entitled “‘ Hemy’s Royal Modem 
Tutor for the Pianoforte,” the copyright in which he also claims, 
The defendant is the proprietor of a musical work by Mr. Jousse, 
and early in 1876 he published a new edition of his work under 
the title of ‘‘ Hemy’s New and Revised Edition of Jousse’s Royal 
Standard Pianoforte Tutor.” The plaintiff's work was sold in 
yellow covers, while that of the defendant was of a light grey. 
The plaintiff's case was that the defendant’s work was not, in fact, 
a new edition of the work by Mr. Jousse, but wholly different from 
it, and a close and colourable imitation of the plaintiff's, and 
almost identical in substance and form. He therefore contended 
that the defendant's work was an infringement of his copyright 
and trade mark, and brought this action for damages, an account, 
and an injunction to restrain the infringement and for other relief. 
The defendant alleged that in the year 1865 he bought his work 
at the sale of Messrs. D'Almaine and Co.’s effects, that that 
was the one he was publishing, that the plaintiff had mistaken 
the two works, and that there was in reality no ground for the 
plaintiff's contention. On July the 12th, 1876, the defendant 
gave an undertaking to keep an account of all copies sold by him 
—Mr. Higgins, Q.C., Mr. Solomon, and Mr. Maddison appearel 
for the plaintiff; Mr. Glasse, Q.C., and Mr. Crossley for the de 
fendant.—The Vice Chancellor said the plaintiff had eomplicatel 
the case by laying such stress upon the copyright and the internil 
structure of the work. In his lordship’s opinion there was 10 
copyright or trade mark. The title, however, of the defendant’ 
work, and its general form were such a close and colourable iti- 
tation of the plaintiff's title and cover to his work as to deceive 
the public. An ordinary man of the world might well be deceivel 
into believing, when he bought “ Hemy'’s New and Revised Béi 
tion of Jousse’s Royal Standard Pianoforte Tutor,” that he 
buying ‘‘Hemy’s Royal Modern Tutor.” He must grant spe 
petual injunction restraining the defendant from publishing bi 
work ander its present title and form, and the defendant moust pay 
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the costs of the action, except such as were caused by the plaintiff 
claiming the copyright, and the evidence as to the internal struc- 
ture of the book. 








HER MAJESTY’S THEATRE. 


The revival of Weber’s charming opera ‘ Der 
Freischutz,”” will alone put a stamp on Mr. Mapleson’s 
off-season. Granted that the orchestra and chorus 
deserve @ very large share of credit for the general 
effect of the opera, still the principal vocalists have 
displayed qualities which were hardly expected. The 
Max of Signor Fancelli, it is true, is not his most 
satisfactory impersonation ; his acting is no better than 
usual, and his singing is not of the inspired order, nor 
does the music suit his voice: respectability is the 
most that can be claimed for his version of the romantic 
and ill-used lover. On the other hand, Signor Foli 
astonishes even his greatest admirers by his spirited 
rendering of Caspar: voice, acting and singing are all 
perfect ; his cynical diablerie is magnificent. The Anna 
of Mdlle. Bauermeister is a most satisfactory perform- 
ance, both as regards her acting and the execution of 
her song and portions of the concerted music. Her 
success is well recognised by the audience. As Agatha, 
Mdme. Marie Roze would have been more successful 
had she attempted less. Little blame attaches to her 
for some shortcoming in the exacting scena—a severe 
test for the highest artists—but there seemed rather a 
straining after effect, and she appears to overtax her 
powers. There are, however, many points worthy of 
high commendation, and the duet with Anna may be 
named as an instance of skill and appreciation. The 
piece is excellently mounted, and the terrors of the 


Wolf's Glen, which included some novel effects, were 
admirably depicted. 

On December 5 to a crowded house * Faust” was 
given with a varied cast, Mdlle. Marimon being the 
Margherita, and Sig. Foli the Me/istofele, Sig. del Puente 


resuming his part of Valentino. Mdlle. Marimon had 
two or three seasons ago played the part at Covent Garden 
to the Faust of Sig. Nicolini, the Mefistofele of M. Faure, 
and the Valentino of M. Maurel. Her Margherita is now 
more earnest and sympathetic than it was then; her 
greatest success was the Jewel Song. In the ballad, 
“(C’ era un re,’’ and by the love music of the third act, she 
was more than satisfactory. Sig. Foli is, musically, an 
admirable Mejfistofele, and he delivered the ‘ Dio dell’ 
or” with much success; in the scene of the raised 
sword-hilts, too, he showed some dramatic power. Sig. 
Runcio was the Faust, and sang the music effectively ; 
and Sig. del Puente, as Valentino, played and sang with 
his usual skill. Mdlle. de Belocca was the Siebel ; Mdme. 
Demeric-Lablache Marta; and Sig. Franceschi Wagner. 
On the 6th “ Don Giovanni” was given with Mdme. 
Marie Roze as Donna Anna, Mdme. Valleria Donna 
lvira, and Mdlle. de Belocca as Zerlina. No better 
onna Anna could have been found, and Mdme. Valleria 
was, of course, a skilful and sufficiently powerful Donna 
Elvira. Sig. del Puente, as Don Giovanni, lacks refine- 
ment and dignity, but does much that is ingenious and 
dramatic, and he sings the music with good taste. Sig. 
ttini was the Don Ottavio, and sang the aria “ Dalla 
sua pace” and the ‘Il mio tesoro” with finish and 
Perfect method. Sig. Monari-Rocca was a diverting 
Leporello, and sang the music well and with spirit. 





On Dec. 17 thete was a performance of Flotow’s 
favourite comic opera ‘‘ Marta,” revived for the first 
and only appearance during this series of representa- 
tions of Mdme. Trebelli, who enacted her popular part 
of Nancy, in which her powers both as actress and 
vocalist are so fully and ably developed. She was 
encored in the scena of the third act, and with Malle. 
Marimon aided materially to secure the redemand for 
the Spinning Wheel quartet, in the acting of which 
neither Signor Urio nor Signor del Puente rivalled the 
two ladies. Signor Urio sang the ‘“ M’ appari,” so 
sympathetically that he was compelled to repeat it. 

The final representation, on Dec. 18, was for the 
benefit of Mr. Mapleson, the Director. There were 
two acts of Signor Verdi's ‘* Ballo in Maschera,” in 
which Mdme. Marie Roze, Mdlle. Bauermeister, Mdme. 
Demeric Lablache, Signori Runcio, Rinaldini, M. 
Gonnet, and Signori del Puente, Fallar, and Franceschi 
sustained the chief characters. Next came Malle. 
Marimon, who, in the Shadow scena of Meyerbeer's 
idyll, “* Dinorah,” electrified the audience by her mar- 
vellous fioriture, receiving an encore. The fourth and 
last act of Signor Verdi's “‘ Rigoletto” enabled Malle. 
Valleria as Gilda, Mdlle. Perdi as Madelena, Signor 
Runcio as J! Duca, Signor Brocolini as Sparafucile, and 
Signor del Puente as Rigoletto, to win the approbation 
of the audience, the splendid laughing and crying 
quartet being so effectively sung as to cause its 
re-demand. 


At the Christmas season Adolphe Adam's pretty 
opera ‘* Le Chalet,” has hardly a fair chance of being 
appreciated by the audience impatient for ballet or 
pantomime. The opera has always proved attractive 
since its first production at Paris above forty years ago. 
The performance is exceptionally good. Malle. Heéléne 
Crosmond is the$Betley ; Mr. G. Power, Daniel ; and Mr. 
George Fox, Max. Madlle. Crosmond and Mr. Power 
have not previously sung in England, and both artists 
promise well, the lady acting well in addition to her 
vocal qualifications. The band under Mr. Weist Hill 
was most satisfactory. 

The new divertissement or ballet entitled ‘* Ros: and 
Marie; c , The Reward of Filial Love,” is as successful 
as could be desired. The Fairy of the Flowers, ex- 
asperated at the refusal of her daughter Rose to marry 
the Gnome King, banishes her from fairyland until she 
finds a girl who regards filial obedience in all things as 
her chief duty. Marie, the daughter of a blind beggar, 
ultimately fulfils the condition, and Rose returns to 
fairyland, and marries the Prince for whom she has 
rejected the Gnome King. The ballet is well arranged, 
with no end of pretty dances adapted to attractive 
music ; and Mdme. Katie Lanner’s pupils did full justice 
to the poetical conception. 





ITALY. 


Mizan, Dec, 21st. 

One of the most entertaining places of amusement at 
present open to the Milanese public is decidedly the 
Manzoni Theatre, where Belotti-Bon’s company pro- 
duce dramatic compositions of every kind in the best 
possible style. The mainstay of the company is Signora 
Marini, one of the best of modern Italian actresses. 
In “‘ La Signora dalle Camelie,” ‘‘ La due Dame,” “Dora,” 
and ‘ Messalina” she has justly earned golden opinions, 
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and has shown herself to be alinost a great actress. 
Besides Signora Marini, Sigg. Salvadori, Reinach, 
Garzes, and Bellotti-Bon call for especial mention. 

The Dal Verme is at present closed, and preparations 
are being made for the production of a series of operas 
and ballets on a large scale during the carnival. In 
the recent autumnal season the most successful operas 
were * La Forza del Destino” and Ponchielli’s ‘* Lina.” 
This last had a most complete and legitimate success, 
but the music is very unequal in style, which may be 
explained from the fact of the opera being one of the 
first efforts of the composer, and having been in part 
re-written quite recently. In her husband’s opera 
Signora Ponchielli achieved a most marked success in 
the title-réle. 

Signora Donadis made her first appearance in Milan 
on Saturday last at the Carcano Theatre in the ‘‘ Son- 
nambula.” An immense audience was assembled to 
judge the new singer, whose success in Florence and 
Rome has been immense. Signora Donadis is a French 
lady of great personal attractions and exceptional voice 
and musical talent. As Amina she achieved a brilliant 
success, especially in those parts requiring display more 
than pathos or dramatic expression. She was very 
poorly supported. Last night she sang in ‘“‘1/ Barbiere,” 
and strengthened the impression she had previously 
made. Her vocalization is certainly wonderful, and she 
was called upon to repeat the andante of her cavatina, 
the duet with Figaro, and the variations of Proch, which 
she sung in the lesson scene. 

On Sunday last the pianist Andreoli inaugurated the 
present season of popular concerts at the Conservatory 
of Music. The concert was a decided success, and Sig. 
Andreoli, as director, showed that besides being a dis- 
tinguished pianist he is also a chef d’orchestre of high 
ability. 

To-morrow night the Dal Verme re-opens with 
** Nabuco ;’ Sig. Valle will sustain the principal part. 

On the 26th the Scala opens with “ L’ Africana,” with 
Signora Fricci and Sigg. Tamagno and Moriami. 

Don A.onso. 


Federico Ricci has just died at Conegliano, where he 
had retired for some years. He was the last repre- 
sentative of the old comic school of which Pergolesi, 
Cimarosa, Paisiello, Rossini, and Donizetti are the 
most illustrious examples. He had composed a great 
number of operas in collaboration with his brother 
Luigi Ricci, of which the best known is ‘ Crispino e la 
Comare,” yet in the repertoire of most of the Italian 
stages. The name of Ricci is not extinct with Federico; 
his nephew Luigino Ricci, though a young artist, gives 
high promise of future excellence. 








DRAMA. 


The success of the recent adaptation at the Gaiety 
Theatre might hardly have been so assured, had its 
author worked more strictly in the lines of the original 
piece. Its peculiar humour is not to be rendered by 
any English company. MM. Meilhac and Halévy’s 
comedy “‘ La Cigale,” which has for some time past been 
amusing audiences at the Variétés, has been admirably 
adapted by Mr. John Hollingshead as “The Grass- 
hopper.” The spirit of the original is well caught, the 
dialogue is brightly written, and the piece is precisely 
suited to the taste of the Gaiety audience: we 








have an Anglican version, conferring great credit 
on the adapter, although he himself assigns all the 
merit to his French inspiration. The plot is not 
remarkable for originality. The Grasshopper is g 
young girl, star acrobat in a travelling circus, and she 
has been compelled to fly from her engagement jy 
consequence of the manager, the Patagonian Wonder, 
and the Italian Clown being in love with her. She 
reaches the “* William Rufus” Inn, where Pygmalion 
Flippit, an artist, and his pupil Stipple are staying, 
and Flippit procures her freedom, thereby causing her 
to fall in love with him: at this inn she also meets 
detective, who recognises in her a long-lost daughter of 
a noble Louse, and proclaims her the Lady Ernesting 
Topsawyer. By the aid of severe drilling from her 
auut, Lady Buckram, she assumes, more or less, the 
manners of her altered station, only breaking down at 
intervals, when her old life is suddenly recalled to her 
memory, by the upsetting of a boat on the river, 
Flippit is brought to the house, and finally the two 
overcome all obstacles, and arrive at the usual result, 
The Grasshopper is played by Miss Farren, with great 
success ; still she might have taken many hints from 
the original representative of the part, Mdme. Chau- 
mont, which would have improved the ‘ business,” 
Mr. Terry contrives to make good capital out of his 
performance of Flippit; Mr. Royce, as the Hon. 
Sydney Morass, gave an extremely clever sketch of 
character; and Mr. Maclean, as a matter of course, 
does all that is possible as the old Earl. Mr. Soutar 
also plays ingeniously as Gyngall the Showman, and 
Mrs. Leigh and Mr. Barnes add to the strength of the 
cast. The last scene exhibits some capital hits at the 
oddities of modern painters: ‘‘ Wagner struggling with 
the Power of Sound,” after Mr. Leighton’s last year's 
group in the Academy ; ‘‘ Mr. Gladstone coquetting with 
Young Ireland,” after Millais ; “‘ The Roll Call in the 
Lowther Arcade,” and a most admirable study in black 
and white, a portrait, and an excellent likeness, of Mr. 
Whistler, by Sig. Pellegrini. This picture happily pro- 
duces Mr. Whistler's style; in his other work, the 
‘Dual Harmony in Red and Blue,” a scorching desert 
or @ sunny sea according to the way you hold it, 
the harmony is apparently produced by the upsetting 
of two paint pots. The ‘‘ Grasshopper,” we believe, 
will have a good run. 

Mr. Burnand’s “ Artful Cards,” with Mr. Toole in his 
favourite part, has proved a great success at the Globe 
Theatre. The popular comedian’s reception was most 
enthusiastic. Besides his performance of Spicer Romford 
in Mr. Burnand’s play Mr. Toole appears as Tom Cranky 
in Mr. Hollingshead’s *‘ Birthplace of Podgers,” and he 
also gives a monologue called “ Trying a Magistrate.’ 
Messrs. Collette, Macklin, Westland, Misses Johnstone, 
Warden, &c., afford useful support in the various pieces, 
and the winter season at the Globe promises well for 
all concerned. 


The new bnrlesque at the Strand, the ‘“ Red Rover 
or, I Believe You My Buoy,” by Mr. F. C. Burnand, bat 
proved a great hit. The chief incidents in Coopers 
novel are cleverly parodied, and the fun is well kept 
throughout. The acting is excellent. To Miss Rae 
Sanger, as Wilder and M. Marius as the Red Rover tht 
chief credit is due, but all the parts are played wil 
great humour and animation. A capital prologue ¥ 
spoken by Mr. Horace Wigan. 
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NEW MUSIC, 


(J. B. Cramer & Co.} 


“The Continong.” Song. Words by H. J. Byron. 


Meyer Lisrz. 
“Too jolly clever by half.” 

Music by W. Meyer Lisrz. 

The above two songs are the chief hits in Mr. Byron’s burlesque 

of “Little Dr. Faust,” which has proved so successful at the 
Gaiety Theatre. The former, sung by Mr. Terry, in addition to 
its piquant melody and humorous verse, will prove exceedingly 
useful to all who wish to acquire a knowledge of the French of 
Stratford-atte-Bow, thus combining the useful with the sweet. 
Miss Farren’s song, again, points a moral of general application, 
which has also special reference to young men anxious to get on 
but not over scrupulous as to means. The air is very taking, and 
will prove as great a success possibly at home as in the theatre. 
The portraits which adorn the title-pages in each case are 
remarkably good. 


Music by W. 


Song. Words by H. J. Byron. 


(Cramer, Brighton. } 


“Hoist the Pennant.” Song. Words by Epwarp Oxenrorp. 
Music by Joun GLEDHILL. 
A bold and manly sea-song, with spontaneous and taking tune, 
narrating a lively farewell.and hope of return. The key is E flat, 
common time, the compass eleven notes, B to E. 


(CmarretL & Co.] 
Romanesque. For the Pianoforte. By Corsrorp Diox. 

If the present taste for pieces like the above endure, we may 
expect a return to the pianoforte of our ancestors, before the time 
of “ additional ” and ‘ extra additional ” keys; and the reduction 
of two octaves in compass will give us at about half the cost of the 
present extended development good instruments, which the 
student may stand in a corner of his garret, the seven-ovtave 
variety retaining its place in the drawing-room. In the meantime 
the young ladies who affect gymnastics in all their musical dis- 
plays may improve their taste and that of their hearers, by the 
occasional performance of the varied pieces with longer notes and 
fewer ledger lines, which are now offered them wliether as 
resuscitations or imitations of older compositions. As an ex- 
cellent type of its class, we can recommend Mr. Dick's 
Romanesque. 


Siz Characteristic Pieces for the Pianoforte. 
Duraurg. 

No.1. Le Retour da Vainquzur: A la Passepied. 
No.2. La Jeune Andalouse: danse Espagnole. 
No. 3. Les filles des Alpes, Esquisse suisse. 
No. 4. Le Contre-danse. Motif a la Bourrée. 
No.5. La Poste; Allegro vivace. 
No. 6. Pas des Gavots; Gavotte. 


These six pieces possess all the requisites of success. They 
are intrinsically good, of only moderate difficulty, melodious and 
showy, and therefore likely to be popular. They are sufficiently 
varied in style, moreover, to allow of their being got up by a pupil 
in succession, and they will greatly assist in forming a correct 
taste. We think we have said enough to recommend these both 
to teachers and students who wish the road to perfection on the 
piano should be as pleasant as possible. 


By A.LBert 


[LampBorn Cock. } 


Homeward. ‘* The sunset smile shall shine again.” Song. Words 
by 8S. Axpy. Composed by A. M. Burcugs. 


A pretty air, arranged in a manner which gives promise of 








better things in the future, if, as we suppose, it be the early or 
first work of its author. Key E flat, common time, compass D 
to F, ten notes. 


Elementary Course for Vocalising and Pronouncing the English 
Language. By Natauie Macrarren. 

These exercises and hints are not intended for those who wish 
to sing at sight after a week’s study without a master: they re- 
quire the superintendence of a competent instructor, and careful 
practice by the pupil, who in addition must observe and 
persevere. To such a one Mrs, Macfarren affords essential help 
and counsel ; and the value of her Elementary Course is proved 
by its extensive use. The student who aspires to sing with the 
heart and the understanding can scarcely have a better guide, for 
there is even now no more general fault in English singers than 
imperfect articulation combined with distortion of the vowel 
sounds. 


‘* Brightest and best of the Sons of the Morning. 
Bisnorp Heser. Music by C. A. Mactrone, 


Bishop Heber’s popular verses have been set go often, that one 
might imagine a satisfactory result had been obtained: but Mr. 
Macirone has essayed a new melody for the series of ‘‘ Sunday 
Songs ” published by Mr. Lamborn Cock, of which this is the sixth 
number. Our hymn-books are now half filled with characterless 
tunes—clumsy imitations of the German chorale, which has gained 
its position from long association with the popular hymns of 
Germany—nervous words and manly music. Mr. Macirone has 
departed as far as possible from this model, and his composition 
—if the air be rather skippy, and his accompaniment chiefly of 
common chords with tolerably free treatment—will appeal at once 
to the ear and the sentiment of those for whom the series is in- 
tended. It is a relief from the stiff and priggish style so much 
affected in our “sacred” songs. The key is C, common time,, 
compass ten notes, C to E. 


Words by 


[R. Cocns & Co.? 


The Voice and its Management. By Freprnicg Krnassury. 

In this treatise the structure of the vocal organ has been illus- 
trated by Dr. W. V. Pettigrew, lecturer on Physiology at St. George's 
Hospital, in the most simple manner, The experience of Mr. 
Kingsbury in teaching and training has enabled him to impart 
rules for students in a popular manner, and its careful study will 
save a good deal of drudgery. The work has passed through several 
editions, and the price is now reduced. 


Le Perroquet Quadrilles. For the Pianoforte. 
By SrerHen GLovER. 
More ‘*Dance Music for the Season.” They are very pretty, 
very easy, and will please both those who play and those who 
dance, whether juveniles or ‘ children of a larger growth.” 


(Solo or Duet.) 


(Witt1aMm OzeErny. } 


Holiday Symphony. For the Pianoforte (violin and ‘cello ad lib.) 
and Six Toy Instruments. By Eoovanp Maatois. 

There is a river at Macedon and a river at Monmouth, and 
Haydn and Marlois have both scored symphonies for children's 
toys, and in that respect the two composers are alike. The newer 
work wil] hardly confer immortality on its author, though it will 
interest the juveniles who take part in the mimic orchestra, and 
perhaps lead them to some more ambitious effort than to cuckoo, 
or play the rattle or drum. M. Marlois displays both ingenuity 
and taste, and he must possess in uddition good humour and 
kindness of heart to have put together these special strains for 
holiday delectation and amusement. 
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'C. JEFFERYS. } 


Kindergarten March. For the Pianoforte (with Words). 
posed by MicuarL Watson. 

Though named after and perhaps written for the Kindergarten, 
this child’s march is not too exacting for the ordinary nursery or 
school-room, as the number of vocalists may range from any 
number from two to two hundred. The tune will be caught up by 
the little ones at a first hearing, and we have thus the means of 
healthy indoor exercise of limbs and lungs, while some knowledge 
of music and obedience to discipline are acquired. Mr. Watson 
deserves the thanks of children, teachers, and parents. 


Com- 


Declarationen Waltzes. Composed by Bouser ALBERT. 

More trouble has been taken with this set than ordinary, and 
the most has been made of the pretty motivo, without any sacrifice 
of melody or rhythm. They are not unworthy of a place on the 
pianoforte, when not wanted for dancing purposes. 


“Comrade, to Arms.”” Duet. For Tenor and Bass. Written by 
Joun CampsELL. Composed by Micnarn Watson. 

A striking soldier’s duet, well written for the voices, which are 
effectively supported by the obbligato pianoforte accompaniment. 
Two singers of spirit, with fairly balanced voices, can hardly fail 
to make a hit with this duet. 


Fascination. Morceau de Salon. Composed by Jut1a Wootr. 
A very pleasing and brilliant sketch in A flat, 12-8 time, requir- 
ing power and steadiness as well as delicacy of touch. It is not 


unduly difficult, nor too long. 


La Harpe Magique. For the Pianoforte. 
Wootr. 

An exceedingly pretty morceau, the harp being rather suggested 
than merely imitated on the pianoforte. The spirit of the con- 
ception is well sustained throughout. There are no difficulties 
for a moderately qualified player with good touch and taste to 
guide it. 


Composed by Juxia 


Shades of Evening. Morceau pour Piano. Composed by Juni 
Wootr. 
A quiet Allegretto in E flat, 3-8 time, the graceful motivo of 
which is tastefully embellished, and worked out with considerable 
success. It is genuine pianoforte music. 


[Srantey Lucas, WEBER & Co.) 


Songs by Robert Franz; 

No. 9. Hearts Beloved, now cease thine anger. (Lieber-Schatz 
sei wieder gut mir). Words by W. Osrzrwaup. Translated 
by Juxia Gopparp. 

No. 10. Good Night. (Gute Nacht.) Words by E1cnexporrr. 
English translation by Jutia Gopparp. 

No. 11. In Seclusion. (Stille Sicherheit.) Words by Nic. Lenav. 
English translation by Jut1a Gopparp. 

No. 12. Ay waukin O. (Der Sommer ist so schén.) Words by 
Rosert Burns. 

We have more than once alluded to this set of songs, apropos 
of some of the earlier numbers. We can only repeat our praise, 
in respect of the four later numbers quoted. They are full of 
character, the most telling effects occasionally being obtained 
from very simple means—an unexpected chord—or a peculiar 
accent—emphasizing, as it were, the sentiment of the verse. They 
are all very short, but each contains much material for the 
attention of the thoughtful musician, as well as the more obvious 
offering to the accomplished vocalist. 


[Novetio, Ewer & Co.] 
“The Roseate Hues of early Dawn.” Sacred Song. Written by 
Mas. ©. F. ALExanpER. Composed by Ortanvo STEED. 
With Mrs. Alexander's words and his own appropriate setting, 





—— 


Mr. Steed has produced a sacred song of unusual beauty : it may 
have been inspired by the elegant and ornate church where the 
composer presides as organist, or the inspiration may be from the 
lady of Long Melford to whom it is dedicated: anyhow it is ong 
of the best of its kind we have lately seen, The key is A flat 
common time, the compass ten notes, D to F, ; 


(Srupson & Co.] 


Andante. For the Organ. By H. J. Marrine. 

An easy composition which may prove gratifying to the author 
and to his friends who have the opportunity of hearing it. It jg 
printed in the now essential three staves. 








PROVINCIAL. 


It is satisfactory to chronicle the immense amount of musical 
intelligence possessed by the inhabitants of Glasgow. Music by 
Rossini and by Gounod have been eliminated from their concert 
programs as being too trivial for the audience. The Wattean 
ballet-music from ‘Cing-Mars” in one case had to yield to 
Rubinstein’s “‘ Demon” Ballet-music, the Glasgow folks being 
treated to a lively feast altogether, three neighbouring pieces being 
Brahms’s C minor Symphony, ‘‘ The Demon,” and the “ Danse 
Macabre” of St. Saens. Like Albert Durer’s Knight, the audience 
must have had quite enough of Death and the Devil. 

The Liverpool Daily Post gives an account of the recent opening 
of a new organ at St. Saviour’s Church, Falkner Square. Dr, 
Bridge, the permanent deputy organist of Westminster Abbey, 
gave two recitals of classical music—one in the afternoon and the 
other in the evening. The former recital was distinguished bya 
catastrophe happily rare in the annals of organ openings. Ac- 
cording to the Post ‘‘the Rev. Mr. Bardsley stated that Dr. Bridge 
had not had an opportunity of testing the new instrument; upon 
which up to the previous evening the tuners had been engaged. 
This warning was not unneeded; for after the performance of the 
third piece the pitch had failen almost half-a-tone, and it was 
found necessary to raise it. The defect, however, was speedily 
remedied, and afterwards the two recitals went on without 1 
fault.” This task of raising the pitch was, we believe, confided to 
the crew of the large Derrick which happened to be lying in the 
neighbouring docks. It would be cruel to reproduce the Post's 
notice of the music, but his compliments to the performer are 
curious :—*‘* In all the pieces played by Dr. Bridge there was some 
special beauty noticeable: the three chief beauties were the finger- 
ing, the harmony, and the pedalling ; the last-mentioned more 
especially in an air with variations by Lemmens, which is full of 
runs for the pedal, some of them being given as solos.”....... 
“ Dr. Bridge brought out the harmony in Merkel’s fantasia an 
fugue exceptionally well, the light reed passages in the fantasia 
standing in beautiful contrast to the brilliant bass of the fugue. 
In the march and chorus by Beethoven, and Silas’s march also, 
the harmonies were both solidly and brilliantly played.” 

The directors of the Glasgow New Halls Company have ap- 
pointed Dr. A. L. Peace, as resident organist. The Glasgow 
Herald gives the following notice of this gentleman’s career :— 
Dr. Peace received his first appointment in 1853, when nine years 
of age, as organist of the Parish Church, Holmfirth, Yorkshire; in 
1859 he was elected to a vacant organistehip at Springfield 
Chapel, Dewsbury ; in 1860 to St. Thomas’s Church, Huddersfield; 
in 1862 to Brunswick Street Chapel, Huddersfield; in 1864 (by 
competition) to Providence Place, Cleckheaton ; in 1856 to Trinity 
Congregational Church, Glasgow ; in 1870 he graduated at Oxford 
University as “ Bachelor in Music,” and was appointed organi 
to the University of Glasgow; in 1871 he was elected conductor ol 
the St. Cecilia Society; and in 1873 to St. John’s Episcopel 
Church, Glasgow. In 1875 he was appointed organist to 
Church, and last year to Hillhead Established Church. 

The concert in compliment to Dr. Bunnett at Norwich, in S 
Andrew’s Hall, was a complete success, The company, incl 
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most of the leading City and County families, testified to the 
estimation in which Dr. Bunnett is held, both professionally and 
privately, and to the sympathy universally felt for him. Dr. 
Bunnett’s appearance on the orchestra was the signal for rounds 
of applause. All the professional and amateur musicians of the 
city gave their aid, and Sir Julius Benedict went down from 
London expressly. to play. There is no need to criticise the 
music performed. In addition to its value as a demonstration, we 


believe the concert realised a sum of nearly two hundred pounds. 


The Deanand Chapter of Worcester have passed and recorded 
the following resolution :—‘‘ The Dean and Chapter desire to ex- 
press their deep sense of obligation to the Rev. R. Cattley for his 
unwearied exertions in raising no less a sum than £5500 for these 
important objects, for the energy, time, and labour which he has 
bestowed on the superintendence of the erection of the clock, 
bells, and chiming apparatus, and for the skill and knowledge which 
he has brought to bear on the whole work. They feel that it is 
mainly to Mr. Cattley that they owe the possession of a clock 
and a set of bells and chimes second to none in the kingdom, 
which they recognise as one important ornament of the restored 
Cathedral. 


The scheme of the Saturday Popular Concert of the 8th 
December of the Glasgow Choral Union, designated as ‘ humor- 
istique music,” was a curiosity, for it showed how much genuine 
comedy there can be found in music without resorting to vulgarity. 
Haydn’s Farewell Symphony, in which the players gradually quit 
the orchestra, leaving the chef dattaque alone in his glory; 
Mozart’s droll Village Symphony, Beethoven's Turkish March, and 
Dervish Chorus from the ‘ Ruins of Athens,’ are, to a certain ex- 
tent, known here, although rarely heard; but Cherubini’s Over- 
ture to the ‘ Forty Thieves,’ the Scherzo by Glinka, ‘ Kamarin- 
skaja,’ the ‘ Perpetuum Mobile’ Fantasia by Herr Johann Strauss, 
besides his humorous ‘ Potpourri’ Quadrille on Classical Themes, 
‘Persian March’ and ‘Imperial City Polka,’ Weber’s Prelude to 
‘Turandot,’ are almost unknown here. M. Gounod’s ‘ Funeral 
March of a Marionette,’ one of the wittiest scherzos ever written, 
was included in this novel selection of the conductor, Dr. Von 
Biillow. 

Prof. Sir Herbert Oakeley, Mus. Doc., had his first Organ 
Recital in the Music Class-Room of the Edinburgh University, on 
Dec. 6th, at which there was a large attendance of students, The 
program included Handel's overture, ‘ Otho,’ the chorale by Bach, 
“Liebster Jesu, wir sind hier,” aselection from Spohr's ‘‘ Faust,” 
a Gavotte by Rameau, the ‘ Possenti Numi,” from Mozart’s 
“Flauto. Magico,” Mendelssohn’s Prelude and Fugue, No. 2, 
Op. 87, and Sir G. Elvey’s Festal March, 


The most satisfactory event in connection with the non-ap- 
pointment of Dr. Bunnett as organist of Norwich Cathedral came 
off on Dec. 20, when the sum of £130 was presented to the Doctor 
by the Mayor of Norwich, together with the resolution of the 
Testimonial Committee engraved and illuminated. In returning 
thanks Dr. Bunnett said that ‘* he found it difficult to express the 
feelings he experienced on receiving such a handsome and sub- 
stantial testimonial of the respect and sympathy of his fellow 
citizens during a trying time. The sympathy shown him by all 
classes had been most gratifying, had lessened the weight of the 
blow he had received, and taken away the sting of his disappoint- 
ment. As this was the first, and probably would be the last, 
opportunity he should have of making a public statement about 
what had taken place, he asked for a few minutes’ indulgence. 
When Dr. Buck sent in his resignation in June to take effect in 


September last, he was advised, after a connection with the Ca-. 


thedral of thirty-five years, to make formal application to the Dean 
for the appointment. He first entered the Cathedral choir in 
1842 throngh the instrumentality of his good friend Mr. W. 
Howlett, and he was afterwards articled to Dr. Buck, and com- 
menced playing at the Cathedral, at a very early age, in 1849. In 
1855 he entered into partnership with Dr. Buck, who gave up the 
playing, and relinquished to him the chief duty at the Cathedral, 
Which duty he continnett to fulfil until July last, a period of 
twenty-eight years, without any remuneration. With these twenty- 
eight years’ experience, and under the peculiar circumstances, he 
felt that he had a very strong claim, and this was admitted by the 
Dean and Chapter, In answer to his application, the Dean wrote 
aletter of acknowledgment. In July his friends thought it ad- 
visable to send to the Dean a memorial signed by the leading 
citizens and influential county gentlemen. This was also acknow- 
ledged by the Dean. Nothing further was heard from the Dean 
until he communicated his decision as follows :—‘I am sorry that 
Ihave kept you long in suspense about the organistship of our 
Cathedral, but I have felt the decision to be in every way an im- 





portant one, and that I ought not to take the final step without 
weighing it previously. ‘ As regards yourself, too, I have felt that 
your services for many years past have laid us under an obiigation, 
which I desire, as far as possible, to acknowledge. It is only quite 
recently that I have made up my mind not to appoint you to 
succeed Dr. Buck at the Cathedral, and it is with great pain that 
I announce this to you, because I know that it will give you pain.’ 
He then wrote to the Dean, requesting his reasons for declining to 
appoint him as Dr. Buck’s successor. In reply the Dean said, ‘I 
am sorry to be unable to accede to your request. It clearly cannot 
be demanded of me to tell a particular applicant the ground on 
which I had preferred another to him. I can only answer you, 
that in making up my mind on the subject I have given to the 
consideration of your acknowledged musical skill, and your past 
services at the Cathedral, all their due weight, and perhaps some- 
thing more.’ After this he applied to the Chapter for a testimonial, 
and Dr. Bensley wrote that, in the event of his seeking for a new 
position, they would be happy to bear testimony to his great 
musical ability, and to his moral character so far as it came under 
their observation. In conclusion he said he felt it due to the 
public to make this statement, and he again thanked the Mayor 
for his hospitality, and the Committee for their exertions in his 
behalf,”’ ° 


On Dec. 24 in the Albert Hall, Nottingham, Mr. Pyatt gave a 
performance of Mendelssohn’s * Elijah,” with Mdlle. Albani, 
Mdme, Patey, Mr, Edward Lloyd, and Mr, Santley as princi 
vocalists, and a chorus of over two hundred voices, Mr. F. 
Ward conductor. 
concert. 


pal 
W. 
In the evening there was also a miscellaneous 


Two compositions performed at the service, on the 14th inst., 
in memory of the Prince Consort, at the Mausoleum at Frogmore, 
were an Anthem by Sir George Elvey, and the Chorale by Professor 
Sir Herbert Oakeley, which was sung at the inauguration of the 
memorial to Prince Albert in Edinburgh last year. 


At Windsor Castle the festive season was inaugurated, with a 
special -horal service on Christmas-eve in St, George’s Chapel, 
the choir and nave being filled with a large congregation. A 
selection from the ‘* Messiah was sung under the direction of the 
organist, Sir J. G. Elvey, with organ and orchestral accompani- 
ment, the service, which began at eight o’clock, commencing with 
the carol, ‘* Come ye lofty, come ye lowly,” and concluding with 
‘*See amid the winter snow.” 


The accounts of the last Three Choirs Festival have now been 
made up. The total expenses were £4263 19s. 9d., and the sale of 
tickets realized £4094 17s., thus leaving a deficiency of £169 2s. 9d. 
A call of £1 has been made on each of the 171 stewards, and this, 
with a balance of £32 7s. 4d, from the Festival of 1874, leaves 
£34 4s. 7d. to be carried forward to the next Gloucester Festival. 
The sum to be paid to the Clergy Charity will amount to over 
£1800, the largest sum derived from any Festival, 


Mr. George Russell gave his annual evening concert in the Public 
Hall, Croydon, on Dec. 10. ‘The vocalists were Mdlles. Carlotta 
and Antoinetta Badia, and Mr. W. Shakespeare ; the instrument- 
alists were Mr. George Russell (pianoforte), Mr. Henry Holmes 
(violin), and Herr Liitgen (violoncello). Signor Badia and Mr, 
Robert Beringer were the accompanists. 


On Dee. 18, at the Musie Hall, Edinburgh, Mr. Walter Bache 
gave a pianoforte recital, the program selected from Beethoven, 
Mendelssohn, Schumann, Chopin, and Liszt, the last being a 
pianoforte transcription of a prelude and fugue in B mipor by 
Bach, originally written for the organ. We need not speak of Mr. 
Bache’s playing. Miss Mary Davies sang two songs, ‘ Zul ika” 
and “The First Violet,’ by Mendelssohn; ‘* The Hostel,’ by 
Schubert ; and ‘ My darling was so fair,” by Taubert, In response 
to an encore Miss Davies sang ‘‘ Robin Adair,” 


On the third Saturday in Advent, at St. John's, Edinburgh, a 
special form of prayer was followed by a rendering of the second 
and last Requiem of Cherubini, which had never before been per- 
formed either in England or Scotland, This Requiem is in the 
key of D minor, and is adapted for male voices only. The 
orchestra consisted of stringed instruments, flutes, trumpets, 
trombones, and drums. The Bishop of Edinburgh and a number 
of the leading clergy were present at this service. 


On Dee. 18 the Llanelly Philharmonic Society gave for the first 
time in Wales a rendering of one of the greatest of the greatest 
composer's productions, viz., Handel’s oratorio * Saul.” The local 
journal states that “ from our experience of having heard it by a 
much Jarger orchestra and chorus, its suecess here was far beyond 
our most sanguine anticipations, and reflects the greatest hovour 
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upon the members of the association, both vocal and instrumental, 
conducted by the able baton of Mr. W. T. Rees (Alaw Ddu). To 
have a leader of the choir who is a composer of no mean repute, 
and who is the author of the only complete musical work after the 
old masters, is itself a great advantage to the association, inspir- 
ing confidence which would be difficult to instil by one of lesser 
repute.” The Llanelly Guardian then goes into the details of the 
performance, its praise of which is quite in keeping with the 
opening paragraph. 


Sir Herbert Oakeley’s usual Christmas Eve recital was varied by 
the introduction of vocal music by a choir of twenty-four ladies and 
gentlemen. The numbers in which they took part were ‘* Adeste 
fideles,” the selection from the “* Messiah,” Sir H. Oakeley’s quartet 
and chorus, and ‘* The Heavens are telling.”” The opening recitative 
and aria from the ** Messiah”’ were sung by Mr. R. Drummond, 
with pianoforte accompaniment, and the entire performance was 
most satisfactory. Sir Herbert, we believe, hopes to form a small 
choir of mixed voices, partly drawn from the University Musical 
Society, which will sing at alternate recitals during the session. 
The following was the selection:—Christmas Hymn—* Adeste 
fideles ;” Overture, ‘* Comfort ye my people,” and ‘* Every valley,” 
Pastoral Symphony, Recitatives, “‘ There were shepherds,” and 
Chorus—* Glory to God,’’ Handel ; Chorale—* Wie soll’ ich Dich 
empfangen,” Bach: Fugue in E flat; Quartet—* Benedictus ” 
(Requiem) Mozart ; Quartet and Chorus—‘* Evening and Morn- 
ing,” H. 8. Oukeley; Andante Religioso, Allegretto, Sonata 
No. 4, Mendelssohn; Pastorale, Merkel; Chorus — ‘‘ The 
Heavens are telling,” Haydn. 


Two performances of ‘* The Messiah’? were given in the Leeds 
Town Hall last week, The first was conducted by Dr. Spark, 
with Mr. Bowling at the organ. The principal vocalists were Mrs. 
Osgood, Mdme Enriquez, Mr. W. Morgan, and Signor Foli. On 
the following night Mr. A. Ramsden gave his annual performance 
of “The Messiah,” with Mdme. Patey and Malle. Albani as 
principals. Mr. Burton conducted, and Mr. Geo. Hirst was at 
the organ. There was a good audience on both occasions, 





MISCELLANEOUS, 


An oratorio on the subject of ‘* Joseph,” by Sir Michael Costa, is 
expected to be produced at the Birmingham Musical Festival of 
1879. The book of the words is from the hands of the composer's 
former pupil, the Crown Princess of Prussia. 


Messrs. Corney Grain and Alfred Reed begin with the new year 
the lesseeship of St. George’s Hall for those musical and semi- 
dramatic entertainments which have been so long popular in con- 
nection with the names of Mr. and Mrs. German Reed. 


M. Lecocq, composer of the ‘' Fille de Madame Angot,” has en- 
gauged with M. Koning to work only for the Rennaissance Theatre 
until 1880, after terminating the piece he is to furnish to the 
Variétés this winter. 


A new comedy by MM. Hennequin and Millaud, in three acts, 
called ‘* Niniche,” has been read at the Variétés, and will be pro- 
duced after the ‘* Cigale.” 


“ Rita,” a new opera by Guercia, has been successfully repre- 
sented at the Carlo Felice Theatre at Genoa. 


The opera of ‘* Samson et Dalila,” by M. Camille Saint-Saéns, 
has been represented at the Theatre Royal of Weimer with suc- 
cess. 

At the meeting of the Royal Institute of British Architects, held 
on Dee. 17, Mr. James Neale read a paper on St. Alban’s Cathedral. 
The lecturer stated that practically the whole of the Norman build- 
ing of the abbey was constructed from Roman tiles from the ruins 
of Verulam. It was supposed that there were, or there were designed 
to be, towers at the west end. Having dwelt upon some of the 
architectural details of the building, he showed that the Norman 
church had an apse, which was afterwards pulled dowu. The 
Lady Chapel, which was next in detail, had been subsequently 
used as a grammar sehool, the ante-chapel being turned into 4 
play-ground, and @ public passage was made through the abbey. 
It had been said that St. Alban’s Cathedral was the largest in the 
kingdom. It was somewhat difficult, however, to measure the 
total dimensions of St. Alban’s. The nave, at all events, was the 
largest in the kingdom, and the largest in the world. St. Alban’s 
Cathedral might be considered a huge architectural museum. 
Probably there was no building in the kingdom which had much 





es, 


stronger claims on the interest of the architectural student, wh 
might be thankful that he was able thus to follow in the steps of 
the men of old time.—Sir E. Beckett, Q.C., remarked that 
there had been a mistake as to the total length of St. Alban’s 
Cathedral. It was difficult to compare it with Winchester, because 
the construction of the ends of these cathedrals was not the same 
The greatest length of cathedral that could be seen in England 
was at Ely. Comparing St. Alban’s and Winchester, there was 
very great superiority in the tower of the former building, which 
was one of the finest Norman towers we had, and, perhaps, the 
very finest except Tewkesbury. He should like to see the repara- 
tion of the turrets, which were at or near the west end of St 
Alban’s. They were not exactly at the corners, as in the usual 
way, but seven or eight feet from the corners. Inasmuch as they 
did not like to see everything alike, it would be pleasant to sea 
these turrets restored as a pleasant architectural variety. How 
they came to be placed there men of the present day did not know 
but there could be no doubt that turrets did exist. As to the dull 
wall that existed the history of it was that the Abbot's house once 
stood there, and, to show the length of the nave, beyond that there 
was room fora cloister, That part of the outside was ugly and 
mean, but it was not the ancient wall, but the rebuilding of it. 
Those concerned in the restoration of St. Alban’s had arrived at 

he extent of their tether as regarded money, and it would be a 
pity if they could not complete the restoration. 


A number of bas-reliefs have been discovered at the cathedral of 
Lisieux (Calvados) in removing a boarding. One figure is ‘in 
armour, and is supposed to represent Joan of Arc, 

Gounod’s “* Polyeucte”’ is at length in possession of M. Halanzier 
for the Grand Opera. 


The Opéra-Comique has received a three-act opera entitled 
* Suzanne,” the words by M. Lockroy, senior, and the music by M, 
Paladilhe. 


The valuable library of the late Mr. John Bailey Langhorne, of 
Outwood Hall, Wakefield, has just been sold under the direction 
of Messrs. Puttick and Simpson. The catalogue was especially 
rich in county histories, books on art, and works illustrated with 
the original wood engravings of Thomas Bewick, and a total of 
£1912 was realised. 


An English version of the French play of ‘* Dora” is to be pro- 
duced at the Prince of Wales with a very strong cast. 


Early in January will be produced at the Queen’s Theatre a 
version of Mr. Labouchere of the French play “ Patric,” which 
attained marked success when produced at Paris about nine years 
ago. 

At the Paris Opera Comique Malle. Bilbaut-Vauchelet recently 
made her début as Isabelle, in Hérold’s ** Pré-aux-Cleres.” This 
young lady was a laureate of the Conservatoire in 1875, and her 
first public appearance was one of the most striking performances 
wi'nessed for a long period. — 

The Ambigu-Comique has had a great success in a drama in 
five acts, called ** Une Cause Célebre,” by MM. d’Ennery and 
Cormon, 


The lecture recently given at the Society of Arts by Professor 
Graham Bell on the Telephone, to which access was impossible 
to so many persons, was repeated on December 19 to an enormuts 
audience at the Freemasons’ Tavern: Lord Alfred Churchill took 
the chair. The various stages of discovery and invention con- 
nected with electrical telephony were explained with the like lucid 
perspicuity which distinguished the former lecture, but more 
stress was laid on the impetus which the researches of his father, 
Mr. A. Melville Bell, on visible speech, had given to his own studies, 
and the way in which the production of articulate sounds by elec- 
trical means had, in a large measure, emanated therefrom. The 
construction of the present perfect and handy instrument was 
shown by diagram,—similarly to other preceding inventions, pr0- 
jected hy limelight on the screen. Four instruments are used in 
conversing, & pair by each person, who employs one for speaking, 
the other for listening. The instrument is somewhat like an ear- 
trumpet or large-sized single opera-glass; within the pillar or 
handle is a permanent magnet, at the end of which, within the 
expanded head, is a small electro-magnet with a circular disc oF 
armature of tinned iron above it. By speaking into a conical 
cavity over the disc it is set into vibration corresponding with the 
vibrations of the vocal sounds uttered. These vibrations disturb 
the magnetic pole, and induced currents are correspondingly 
transmitted along the telegraph line to another instrument at the 
receiving end. The disturbances thus effected of its magnetic pole 
induce exactly similar attractions and consequent vibrations on ils 
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disc, and vibrations of the air are consequently impelled there, 
giving rise to exactly similar sounds to those which initiated the 
currents at the sending end. The voice is thus the mechanical 
source of electrical cnrrents, which have, so to speak, motions cor- 
responding to the motions of a particle of air in motion in the 
sounds prodced or to be reproduced. Such are the currents which 
Professor Bell styles undulatory. The applause given to the lec- 
turer was most enthusiastic. 


A symphony by Haydn, which has not previously been executed, 
has just been played at the annual performance of the Concert 
Society of the Paris Conservatoire, and was found to be a marvel 
of grace and freshness. 


The Italian Theatre in Paris has produced a new opera, written 
expressly for that house. The new work is a lyrical drama in 
four acts, called “ Zilia,” the libretto by M. Solera and the music 
by M. Gaspar Villate, and it gives great promise of future suc- 
cess. 

The competition for the Novello Scholarship in the National 
Training School for Music was held on Dec. 19. The examiners 
were Mr. Joseph Barnby, Dr. Arthur Sullivan (principal of the 
school), Dr. Stainer, and Mr. Alberto Visetti. There were seven 
candidates. The scholarship was awarded to James Farquharson 
Walenn. At the same time Miss Charlotte E. Cobb was elected 


out of seven candidates to the vacant scholarship of the Cloth. 
workers’ Company. 


The agreement between the Coal, Corn, and Finance Committee 
and the Dean and Chapter of St. Paul’s, relative to improving the 
Cathedral-churchyard, has been confirmed. The agreement pro- 
vides that the Corporation shall at an estimated expenditure of 
£5000, including the erection of an ornamental fountain in the 
north-east (St. Faith’s) churchyard, lower the railings around the 
enclosure, and lay out the ground as an ornamental garden; “ also, 
that the fence of the north-east churchyard be thrown back at the 
north-east corner ; that the space so given up shall not be thrown 
into the roadway, but form a paved area in front of the gateway, and 
the boundary of such area be marked by granite posts similar to 
those around the west area. A portion of the south-eastern church- 
yard to be cut off for the widening of the roadway, the gate to be 
placed farther back, and a paved area formed and treated similar 
to that at the north-east angle. A new line agreed to for a foot- 
way and the roadway of the south-western churchyard. The 


lowering of the railings of the north-western churchyard to be 


included in the general lowering.” The Dean and Chapter receive 
no payment for the land conceded to the City and for throwing 
open the parts proposed, but the whole of the roadway around the 
cathedral is to be laid with a wooden pavement, at the expense of 
the Corporation, who further engage to maintain the grounds and 
protect the precincts at a charge of £400 per annum. 


A meeting of the National Training School for Music was held at 
the Mansion House on Dee. 14, Mr. J. Bathin the chair. Sir John 
Bennett, Mr. C. Morley, Mr. Knobel, and others were present. It 
was resolved to pay over the sum of £960 to the General Com- 
mittee, a meeting of which was held at Kensington Gore on the 
17th, Prince Christian presiding in the absence of the Duke of 
Edinburgh. The reports of the registrar and principals were re- 
ceived, and arrangements were made for the ensuing Raster term. 
Some of the members advised the extension of the management 
to deserve the title of ‘* National,” and it was ultimately agreed 
to consider the question on the Duke of Edinburgh’s return. 

The St. James’s Theatre has been taken for a short time by 
Miss Ada Cavendish, who will here play her farewell engagement 
Prior to her departure for America. 


Mdlle, de Reszké has just signed a new engagement with the 
management of the French Opera. The terms are, for the Exhi- 
bition year, 80,000fr., without leave of absence. 


M. Offenbach, now completely recovered, is about to leave Paris 
for Nice, where he will terminate ‘ Madame Favart,” the “ Contes 
@' Hoffmann,” and an operetta, which he has written for the Bouffes 
Théatre in conjunction with MM. Halévy and Paul Ferrier. 


Mdlle, Bianca Donadio has obtained a great success at the Scala 
of Milan in the “ Sonnambula.” 


The Atheneum says Mr. E. W. Gosse will shortly bring out a 
rama in verse, for private acting, entitled, ‘* Zhe Unknown Lover,” 
the — of which will form an essay on the chamber drama in 
ngland, 

The first performance of Meyerbeer’s ‘ I.’Africaine,” at the 
Grand National Theatre, in Paris, took place on Dec. 17. It had 
hot been heard since October, 1873, owing to the destruction of 
the Theatre in the Rue Lepelletier. M. Charles Lamoureux was 





the conductor for the first time; Mdlle. Krauss was Selika, Malle. 
Daram, /nés, M. Salomon, Vasco, and M. Lassalle, Nelusko. The 
mise en scéne was gorgeous, especially the scene of the Indian 
temple with the ballet; the ship was a novel and ingenious 
contrivance. 


M. Gevaert, the Principal of the Brussels Conservatoire, has 
returned to Belgium from his mission to Italy, to report on the 
ancient instruments of that country. He discovered at Hercu- 


laneum two curious instruments, an account of which he will 
publish. 


In noticing the children’s fancy-dress (calico) ball, at the Royal 
Aquarium, (which was a great success), the Theatre says that 
some of the costumes were extremely picturesque—a French baker 
in white satin, a stage Irishman, and a huntsman being among 
the most striking. There were several clowns, and more unbappy, 
uncomfortable, and depressing objects have seldom been seen. 
A hired waiter at a funeral feast would have appeared jovial, and 
combined Grimaldi and Flexmore in comparison. They were 
ghastly failures, were painfully conscious of it, and wandered 
disconsolately about the galleries, shunning the sight of man, and 
avoiding the eye of woman. 

The death of M. Debain, best known as the inventor of the 
Harmonium, took place at his residence in Paris, on December 
3, at the age of sixty-eight. The funeral took place on the 6th in 
the church of St. Vincent de Paul, attended by a large number of 
men of note. Alexandre Francois Debain was born in Paris in 
1809, and early began his career as a musical instrument maker, 
working in the principal facfories—Mercier, Pape, Sax, and others. 
In 1834 he began business as a pianoforte maker on his own 
account. But it is as the inventor of the Harmonium that he is 
best known. This instrument, which was patented in 1840, at 
once made its mark in the musical world; and as a proof of its 
popularity, imitations were produced in such numbers, and with 
such audacity, that M, Debain found himself obliged to have 
recourse to legal proceedings to repress these piracies of his 
invention. In the lawsuits which ensued, his rights were estab- 
lished, and the offenders punished. But the Harmonium was by 
no means the highest flight of M. Debain’s genius. The Piano- 
Ecran, exhibited in 1839 ; the Stenographone, an instrument for 
producing on paper the improvisation of the pianist; the Anti- 
phonel; the Harmonicorde, (a combination of piano and har- 
monium); and the Piano-Mécanique,—the last, perhaps the most 
popular—were all fruits of his inventive mind. He rose to his 
high position without intrigue or quackery, and by his own 
intelligence and hard work; and he may be looked upon as tle 
creator of a new branch of industry which now gives employment 
to many thousands, 


Mr. R. N. Wornum, of the National Gallery, died on Saturday 
week in his sixty-fifth year. Mr. Wornum was the son of the 
well-known pianoforte maker, and was the author of numerous 
works on painting. In 1845 he was appointed to prepare the official 
catalogue of the National Gallery, and was appointed to the pust 
of keeper and secretary in 1855. 


Mr. G, W. Martin is organizing a Choral Society for the City 
of London. The members will consist mainly of those employed 
in the great City houses. No way of indulging in the practice of 
really good music exists in the City. Excellent as the existing 
societies are—notably the City Glee Club—they are necessarily 
exclusive, The new society begins with about 500 members. 
There will be an elementary class for the study of sight singing ; 
and for those who have already acquired that art, the usual oppor- 
tunity afforded for practice of choral music of the highest class, 
In due time a series of concerts will be given in aid of City 
charities. 


A statue to the poet Thomas Campbell was formally nnveiled on 
Dec. 28 in Glasgow, his native city. The ceremony was performed 
by Mr. James A. Campbell, of Stracathro, in the presence of the 
Lord Provost and magistrates of Glasgow, a large company of the 
subscribers, and the general public. The statue, which is in 
bronze, and the work of Mr. John Mossman, the sculptor, shows 
Campbell in middle life, and wearing the livery aud academic 
honours which were bestowed on him. His costume is that of the 
Prince Regent’s time—tightly-buttoned coat, long vest, close-fitting 
trousers, and Hessian boots. Hanging gracefully over al] is the 
ample cloak of the period. The right hand of the poet holds a 
pencil, and in the left is a scroll. For the poet’s features the 
sculptor has been largely indebted to Mrs. C. H. Baily’s bust in 
white marble, which is recognised as one of the finest portraits of 
Campbell in existence. The statue, which with the plinth measures 
nine feet in height, and stands on a granite pedestal twelve fect 
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high, cost between £1400 and £1500. It has been placed in George 
Square on the east side of the Scott Monument, and forms a com- 
panion to the Burns statue on the west side of the column erected 
to the great novelist. 


The third and last of the series of Handelian evening concerts 
at the Alexandra Palace took place on Dec. 22, and drew a 
good audience. The selection consisted of the chief numbers 
from the Messiah, occupying about two hours. The solo parts 
were sung by Mdme. Worrell-Duval, Miss Cummings, Mr. 
Vernon Rigby, and Mr. Thurley Beale; but as Mr. Frederick 
Archer (on account of a family bereavement) was prevented from 
occupying his post at the organ, the duty was undertaken, at the 
shortest possible notice, by Mr. Hutchins. The choruses were 
sung to organ accompaniment, and the solo numbers were ac. 
companied on the pianoforte by Mr. Beardwell. Mr. Smythson 
was the conductor. 


A new operetta by M. Gaston Serpette, entitled “* Le Tricorne,” 
the libretto by MM. Dubosch and Solvay, is to be brought out at 
Brussels. 


The orchestra of the Imperial Opera at Vienna will give six 
concerts at the approaching Paris Exhibition. They will previously 
visit London, and possibly perform .at the Crystal Palace. The 
band of the Brothers Strauss will also leave Vienna for Paris, 
making Lendon a halting-place by the way. 


M. Leo Delibes has won golden opinions at Vienna, not only for 
the beautiful music he has composed, but for his high ability as a 
conductor—he combines, it is said, all the grace of France with 
perfect German solidity. The band of the Imperial Opera have 
presented him a laurel crown, with most flattering inscriptions 
embroidered thereon in the national colours. 


The second concert at the Musical University of Berlin, under 
the direction of Joachim, was entirely devoted to Bach’s music, 
including several organ pieces, the Easter Cantata, and the oratorio 
of the ** Ascension.” 





Tue Warts.—People who suffer from the Waits, and they are 
for the most part the general public who happen not to be very 
heavy sleepers, would be much surprised to hear that they are not 
only an institution—a fact we are reminded of about this time of 
vear annually—but that they are an institution with vested rights. 
Popular opinion might think that the vested right was in the house- 
holder—the right of sleeping undisturbedly in his bed. But 
statisties are against this view. Statistics in this matter are 
furnished by the records of the police courts, which were applied 
to some years ago by an injured officer to protect him from an 
infringment of privileges. The officer was the Leader of the Waits, 
The post was no sinecure; it was productive and profitable—so 
much so that it could be purchased, It was under the control of 
the high constable and the court of burgesses. The holder of this 
post some fifty years ago got his band together and let them loose 
upon the sleepy citizens. It was then discovered that other 
“waits”? were seouring the town and ‘‘ making night hideous ” in 
the most fashionable quarters. The thing became serious to the 
holder of the post. He had paid for his rights, and he asked 
that they should be protected, and by the decision of the magis- 
trates his right was recognized and he was promised support. It 
would be interesting to know whether this officer exists, because 
if he does he is just now a very much injured person. It is 
shameful to consider the extent to which his rights are invaded. 
If he could only be induced to protect himself he would at once 
obtain public sympathy. Oriental travellers use a dragoman to 
protect them from impostors, and Londoners would be glad to 
learn that the ‘ Leader of the Waits"? was engaged between 
midnight and four a.m. in suppressing unlicensed musicians. 
—Globe, 


TO SING AND SPEAK WELL. 


MILES DOUGHTY’S VOICE LOZENGES 


65146 Testimonials, including Christine Nilsson, Jenny Lind, Moody and 
Sankey, Sir Michael Costa, Cardinal Manning, Signor Salvini, and Mr. Baron 
Hawkins. 


Of Chemists, in B xes, 6d., 1s , 28. Gd.; post free, 7, 14, or 33 stamps. 


MILES DOUGHTY, Chewist, 28, Stamford Street, London, 8. E. 





——. 


HE ENCORE SOLO. Piano. Brilliant. “LIFE LET US 
Poste BERISH.” By R. ANDREWS. 19 Stamps. 14, Park Avenue, May 
ester. . F 





ULIA WOOLF’S NEW SONGS.—MY STAR, No. 1, Con- 
e tralto; No. 2, mezzo-soprano. Little Nannie, soprano. The Trooper’ 
Dream, baritone. Three of the most charming songs of this popular compuser, 
24 stamps each_—ENOCH and SONS, 19, Holles Street, W. ? 





T= OCARINA. This original musical instrument is yn. 

equalled fur the beauty and voice-like quality of its tone, and the ease with 
which it can be acquired—a very little practice enabling the performer to play 
operatic or other melodies. M. BARR, 80, Queen Victoria Street, London, iC 
Sole Agent for the United Kingdom. — 





MUSICAL CARDS. 
A GAME, 


BY WHICH THE RUDIMENTS OF MUSIC MAY BE 
ACQUIRED AS AN AMUSEMENT. 


INVALUABLE TO CHILDREN LEARNING MUSIC, AND TO ADULTS 
WHO HAVE AN IMPERFECT KNOWLEDGE OF THIS 
DELIGHTFUL SCIENCE. 


Cards, complete, with Book of Instructions and Key, 


PRICE TWO SHILLINGS AND SIXPENCE. 


MAY BE HAD OF 


B. WILLIAMS, PATERNOSTER ROW. 


NATIONAL BREAD AND BISCUIT COMPANY, 


56, BLACKMAN STREET, §8.E., 


SOLE MANUFACTURERS OF 


OLD FARM HOUSE FLOUR 


AND 


WHEATEN MEAL 


For making wholesome, nutrative, and digestible Bread, 
Puddings, Pastry and Sauces, for which directions 
for making are given. 





THE GRITS, MEAL, AND OLD FARM HOUSE FLOUR ARE SOLD 
IN TINS AT 2s. 6d., 5s. and 10s, EACH. 


P.O. Orders te be made payable to WILLIAM HERBERT, at 
the South Eastern District Post Office, London. 





For the Nursery, the Sick-Room, and the Family Table 


BROWN AND POLSON’S CORN FLOUR, 


HAS BECOME A WORLD-WIDE NECESSARY. 
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THE ORCHESTRA. 








CRAMER’S 
STANDARD EDUCATIONAL WORKS. 










SIR JOHN GOSS’ 








AERATED WATERS. 


—_——— 


M4‘*-DAvis AND CO.’S 


AERATED WATERS. 








INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d. net. 





G. A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 

















PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 






TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6a. net. 






These two celebrated Works are translated and adapied from the German by 


FRANKLIN TAYLOR 






GEORGE COOPER’S 


INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 








CRAMER’S 


CELEBRATED TUTOR FOR THE PIANOFORTE 


Edited by 


J. RUMMEL. 








4s. 















PRICE LISTS ON APPLICATION, 













MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


—_~——_——_ 


MAY-DAVIS & CO. 





EPPS’S COCOA.—Grateful and Comforting.— 
“ By a thorough knowledge of the natural laws which govern the operations of 
digestion and nutrition, and by a careful application of the fine properties ¢f 
well-selected cocoa, Mr. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills. It is by 
the judicious use of such articles of diet that a constitution may be gradually 
built up until strong enough to resist every tendency to disease. Hundreds of 
subtle maladies are floating around us ready to attack wherever there is a weak 
point. We may escape many a fatal shaft by keeping ourselves well fortified 
with pure blood and a properly nourished frame.”"—Civil Service Gaze .te. 


Sold only in packets labelled ‘‘ James Epps and Co., Homaopathic Chemists, 
London.” 





HE HERALD of HEALTH ALMANAC for 1878.—Third 
Annual Issue.—Edited by Dr. Nicwors. Containing Health Hints for 
Every Month in the Year. Post free, 1}d., of Franxe and Co., 14, Little ‘Tower 


Street, Icndon. Trade supplied by Nicwoxs and Co, 429, Oxford Street, and 
Jupp and Co., Doctors’ Commoxs, London, 





WRIGHT'S COAL-TAR SOAP 
« SAPO CARBONIS DETERGENS ” 


Is used by every Family of Distinction in the Civilized World; 
It is the most Health-preserving Adjunct to the Toilet ever 
discovered. Acknowledged and recommended by all the leading 
Medical Journals and the highest authorities in the Medical 
Profession.— Vide Testimonials. 


“Tt is the only true antiseptic soap.”—British Medical Journal. 
**In our hands it has been most effective in skin diseases.”—The Lancet, 


** An unfailing remedy for unpleasant emanations from the person.” —Medical 
Times. 


Invented and Introduced by the Sole Proprietors, 

W. V. WRIGHT & CVU., LONDON 
In TABLETS, 6d. and 1s. each, of all Chemists. 
CAUTION.—Each Tablet of the genuine Soap bears the impress 
“SAPO CARBONIS DETERGENS.” 

Proprietors of the Coal-Tar Pill, “ PILULA CARBONIS DETERGENS.” 
SOLUTION OF COAL-TAR—“LIQUOR CARBONIS DETERGENS.” 


Particulars of which are enclosed with each Tablet of Soap. 


NOTE.—All Trade Marks are registered under the New Act, and imitations, 
whether colourable or otherwise, will be proceeded against forthwith, 

















Orders for the above should be accompanied by a remittance. 













201, REGENT STREET, LONDON, W. 





| 


DR. STOLBERG’S VOICE LOZENGE, 


For Sore Throat, Hoarseness, Singing, and Speaking. 
greatest singers and clergymen. 





Used by all the 


RECOMMENDED BY Dr. COPLAND, Dr. HASSALL, &c. 


Sold in boxes or bottles 1s. 14d. and 2s. 9d. each by all Chemists in 
the United Kingdom. 
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THE ORCHESTRA, 
NEW SERIES, MONTHLY, PRICE Gd. 
Free by Post for Seven Stamps. 





CONTENTS OF VOL. IV. 


37, Lyrical Elocution. By Cuartes Luyy.—Guttschalk.—New Publications— 
Leonora, —Six Cantatas by Carissimi.—Drury Lane Proprietors’ Meeting.— 
Royal Academy of Music.—Philharmonic Society.—Royal Dramatic 
College. — Concerts. — Royal Aquarium. — Music Talk.—Help for the 
Dramatic College.—Wagnerism in France.—The Philharmonic Season.— 
Nine Hours at the Piano.—Notes.—Royal Italian Opcra.—Her Majesty's 
Theatre.—Crystal Palace.—Alexandra Palace.—Drama.—New Music.— 
Miscellaneous.—Provincial and General News, &c., &c. 

38, The Opera Season of 1877.—American Author and Andience.—Lyrica 
Elocution.—The British Association’s Telephoue.—Meeting of Drury Lane 
Reuters. —The New National Opera House.—Gye upon Mapleson.—The 

Music Halls —The Marquise de Caux,.—Dr. Rimbault’s Library. —Death of 

Virginia Gabriel —Death of Mr. Townshend Smith.—Death of Miss Furtado. 








—The New York Theatres. —Unused Churches : St. Paul’s and the Abbey.— 
A © National” Opera House.—Promenade Concerts.—Notes.—The Working 
Man at St Pvral’s.—A Marriage at St. Paul’s.—The Welsh Kisteddfod.— 
Mr. Tor Taylor.—The Covent Garden Concerts.—Crystal Palace.—Alex- 
andra Palace.—Drama.—New Music.—Miscellaneous.—Provincial and 
General News, &c., &c 
39. Lyrical Klocution.—Dr. Hullah’s Iuspection of Training Colleges.—‘“‘ Sixty 
Years Since’’—The Logierian System.—Dr. Bunnett's Dismissal—New 
Publications: The Chickenborough Chit-Chat Clab—“ Josepb.”—Gloucester 
Musical Festival.—Leeds Musical Festival.—The Two Festivals. —Cathedral 
Consciences.—Kxpensive Singers.—The Manufacture of Music Teachers.— 
Notes.—The National Opera House.—Death of Mr. Compton.—St. Alban’s 
Abbey.—The Covent Garden Concerts.—Crystal Palace.—Alexandra Palace, 
—Drama.—New Music.— Misceilaneous.—Provincia] and General News, &c, 
40. Death of Malle. Titiens.—Touring Parties.—Lyrical Elocution.—The Tele- 
phone at Home.—The Royal Academy of Music.—Sacred Harmonic Society. 
Royal General Theatrical Fund.—New Publications: ‘* Music inthe Hous e.’ 
By Joan Huttan.—The C.urch Congress on Public Amusem nts —Nuptial 
Serenading.—Crystal Palace Company.—Royal Albert Hall.—Entert«in- 
ments.—Titiens.—Amusements Public and Proper.—The Autumn Opera.— 
Welsh Composers and their Music.—Notes.—Italy.—Alexandra Palace.— 
Crystal Palace Coucerts.—Concerts.—Covent Garden Concerts. —Drama.— 
New Music.—Miscellaneous. —Provincial aud General News, &c., &c. 
Music for Christmas.—Greek or English ?—New Publications :—“ The Lady 
of the Lake”’—‘ Country Life.’—Opening of the New Glasgow Hall.— 
tudersdorff and Titiens.—Edioburgh Oniversity Musical Society.— Royal 
Academy of Musit.— Royal Albert Hall Choral Society. —Sacred Harmonic 
Society.—The London Batlad Concerts —Promenade Concerts.—Concerts.— 
Tbe Popular Concerts.—Alexandra Palace.—Crystal Palace.—Stariess Opera. 
—The Norwich Organ-Appointment.—Notes.—Her Majesty’s Theatre.— 
Italy.—Death of Mr. E. T. Smith.—Drama —The German Reed Ente: tain- 
ment.—The Royal Aquarium,—New Music.—Provincial.— Miscellaneous and 
General News, &c., &c, 


41, 


_ 





Second Edition. 


MHE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonie Society; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. ‘Tio which are added 
Chants for the Magnificat and Nune Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 
a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

e. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME, Limp cloth flush, 1s.; postage, 2d. 

ve. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 
mr stage, ljd. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 

*‘ There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmenized, great pains having been evidently 
bestowed to make the inner parts melodious.” — Orchestra. 

‘In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ he are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. e particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”— Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
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WORKS PUBLISHED BY J. T. HAYES, 


5 ie DIGNITY OF SERVICE, AND OTHER SERMWONS 
Especially addressed to Servants. By the Rev. HENRY HOUSMAY. 

a Associate of King’s College, London; Chaplain of the Dudley Stuar} 
ome, 


Sie CHURCH IN BALDWIN’S GARDENS; Being a His. 
tory of the First Thirteen Years of the Church of St. Alban’s, Holborn 
8s. Gd. ; postage, 4d. ‘ ‘ 


rNHE CHURCH OF ALL AGES: Four Addresses on the 
Christian Revelation. By Rev. Dr. LRONS. Dedicated, by Permission 
to the ARCHBISHOP of CANTE BURY. Price 7s. 6d.: postage, 6d, , 


sie GRADUAL PSALMS: With Commentary based on An- 

cient Hebrew, Chald-e, and Christian Antiquities. By Rev. H. T. ARM- 
FIELD, Vice-Principal of the Theological College, Salisbury. Price 8s.; postage 
6d. 


TT" ORDER FOR HOLY COMMUNION: THE ENTIRE 

OFFICE FROM THE BOOK OF COMMON PRAYER: with exquisite 
Illuminations, differing in style on every page. The Handsomest ‘‘ Altar Book” 
published. Large 4to., Cloth, £2 2s.; Morocco, £2 12s. 6d, 


YEAR WITH GREAT PREACHERS; OR, FIFTY-TWo 
SERMONS ON THE GOSPELS FOR EVERY SUNDAY IN TAR 
YEAR. Twe Vols. I, Advent to Whitsun Day ; IL., Trinity-Tide. Each Vol, 
5s.; postage, 5d. FOR THE FESLiIVALS. Twenty-eight Sermons. 63,; 


postage, 6d. 


rfWHE ROYAL CRADLE, and other Carols. With Four Photo. 
_ graphs. By S. D. N., Author of the “ Chronicles of S$. Mary's,” &ec. 2s, 6d. 
postage, 2d. (or Christmas) 


A IDS TO MEDITATION. In Two Vols. I. Advent to Trinity. 
A IL. TRINITY-TIDE. By Rev. R. H, CRESSWELL. With a Few Hints 
on Mental Prayer, Fach Vol., 48.: postage 3d. 


IBLE TEACHINGS. THE DISCOURSE AT CAPER. 
I NAUM. S. John vi. By Rev. R. M. BENSON, Cowley. 3s, 6d.; post- 
age, 4d, 





CHURCH BIOGRAPHIES. 


NOW READY. Vol. L., price 5s.; by post, 5s. 4d. 
IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
4 C. A. JONES, Author of ‘A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE. 
READY. Vol. IL., price 5s. ; by post, 58. 4d. 


IFE OF ST. VINCENT DE PAUL. Vol. II. of ‘Church 
Biographies.” Edited by C. A. JONES. 


NOW READY. Vol. IIL., price 5s. ; by post, 5s. 4d. 


[ =. OF ST. JANE FRANCES DE CHANTAL. Vol. IIL. 
of ‘‘Chureh Biographies.” Edited by C. A. JUNES. 





J. T. HAYES, 
17, HENRIETTA STREET, COVENT GARDEN, W.C. 


AND 


5, LYALL PLACE, EATON SQUARE, 8.W. 





JOURNALISM: 
ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 


Y CHARLES LUNN, Author of “ The Philosophy of Voice,” 
B &c. Dedicated, with every feeling of admiration, to those writers 
through the trial of anonymousness have yet been true to themselves and 
to their neighbours. Price Sixpence. 

PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 


And may be had of all Booksellers. 
Apvicr.—In the above Essay I have tried logically to define the a 


J alism ; at the end I have illustrated improper Journalism by 4 
and I earnestly solicit all who love honesty, justice, and truth, to aid me 





Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 


every effort to circulate thia work. —Cuan.zs Luny. 
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TINSLEY’S 


Now Ready, No. 126, for JANUARY, of 


MONTHLY. PRICE ONE SHILLING. 


MAGAZINE: 





Notice.—Now Ready, a Boox for the Times. 
ENGLAND and ISLAM ; or, the Counsel of 
Caiaphas. By EDWARD MAI" CL AND, Author of “The 
Pilgrim and the Shrine,” ‘* The Keys of the Creed,” &c. 
*,* A book revealing the secret springs and signification of the 


present great and crowning conspiracy of all the orthodoxies 
against the Soul of England. 


The EAST ; being a Narrative of Personal Im- 
pressions of a Tour in Egypt, Palestine, and Syria. With 
numerous references to the manners and present condition 


of the Turks, and to Current Events. By WILLIAM 
YOUNG MARTIN. 1 vol., crown 8vo. 7s. 6d. 


ENGLISH FEMALE ARTISTS. By Miss 
ELLEN C. CLAYTON, Author of “Queens of Song,” &c. 
In 2 vols. 8vo. 


LIFE OF LORD BYRON, and other Sketches. 
By EMILIO CASTELAR, Translated by Mrs, ARTHUR 
ARNOLD. In 1 vol,, 8vo., price 12s. 

Early History, Habits and Customs, the Moghul Courts, 

Russian Slaves, Persian Captives, Festivities, Executions, &c. 

CENURAL ASIA,-from the ARYAN to the 
COSSACK. By JAMES HUTTON, Author of ‘A Hundred 
Years Ago,” ‘‘ Missionary Life in the Southern Seas,” &c. 
1 vol., 8vo., 14s. 


“To conclude, we may say that this is the firstand only book which gives a com- 
preheusive idea of the literature of the Central Asian question.” --Pall Mall Gazette. 


INORLHODOX LONDON ; or, Phases of 
Religious Life in the Metropolis. By the Rev. C. MAURICE 


DAVIES, D.D., Author of ‘‘ Orthodox,’ ‘* Heterodox,” and 
“Mystic London.” In 1 vol., 8vo., 14s. 


MICHAEL WILLIAM BALFE: a 


Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., 

with Portrait, 15s. 

“A very pleasant volume to a most interesting department of literature, the 
literature of the opera and the stage.’ ’—Graphic. 

“No novelist in England, no dramatist in any country, bad a.greater hold onthe 

public than Balfe through his music on London audiences.”—Pall Mall Gazette. 


TINSLEY BROTHERS’ PUBLICATIONS. 





THE LIFE OF THOMAS JORD 
LYTTELTON (known as ‘* The Wicked Lord Lyttelton’ ’)s 
By THOMAS FROST, Author of ‘*The Old Showman,” 


‘Circus Life and Ciréus Celebrities,” ‘*The Life of the 
Conjurers,” &c. 1 vol. 8vo. 


THE DWALE BLUTH, HEBDITCH’S 
LEGACY, and other Literary Remains of OLIVER MADOX- 
BROWN, Author of ‘‘ Gabriel Denver.” Edited by WILLIAM 
MICHAEL ROSSETTI and F. HUEFFER. With a 
Memoir and 2 Portraits. In 2 vols., crown 8vo. 


Origin of Fairs, The Bearded Woman, The Flying Man, A 
Female Hercules, The Fire-Eater, Dwarfs, Giants, &c. 


THE OLD SHOWMAN, and the Old 


London Fairs. By THOMAS FROST, Author of “ Half- 
Hours with the Early Explorers.” In 1 vol., erown 8vo. 6s. 
“We have to thank him for a most agreeable volume, full of chatty and 


pleasant infor mation. AlJl who are interested in theatrical matters should read 
it at once.”—Era. 


“One of the most amusing books of the season.” —Guardian, 
The Campaign of Austerlitz, War with England, War with 
Sweden and Turkey, French Campaigns in Russia, Cam- 
paigns of Dresden and Leipsic, &c. 

THE LIFE AND TIMES OF ALEX- 
ANDER the FIRST, Emperor of all the Russias. By C. 
JOYNEVILLE. In 8 vols., 8vo. 

The lives of few Russian sovereigns deer ve to be more closely studied "—Globe. 
** Without any visible trace of compilation, the work gives evidence of a great 


variety of reading ; it abounds in suggestive and characteristic anecdotes, and 


almost every chapter in it might be made the subject of a separate review.”— 
Pall Mall Gazette. 


‘“*We seem indeed, in devouring the pages of this truly inte resting volume— 
for nothing else than ‘ devouring’ will be the method of reading it by all persons 


above a certain age—to be living the days of our youth over again.”—Beli’s 
Weekly Messenger. 


In 1 vol., crown 8vo., with many quaint Illustrations, price, 6s. 
TAVERN ANECDOTES AND SAYINGS, 
including the ORIGIN of SIGNS, and REMINISCENCES 
CONNECTED with TAVERNS, COFFEE-HOUSES, 
CLUBS, dc. Edited by CHARLES HINDLEY. 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


HER FATHER’S NAME. By FLORENCE 
MARRYAT, Author of “ Fighting the Air,” ‘* Love’s Conflict,” 
‘‘Her Lord and Master,” ‘* Prey of the Gods,” &c. 3 vols. 


A WOMAN SCORNED. By E. OWENS 
BLACKBURN, Author of ‘‘ Dean Swift’s Ghost,” ‘* Philoso- 
pher Push,” * The Quest of the Heir,” &c. In 3 vols. 

THE SHIPOWNER’S DAUGHTER. By 
JOHN SAUNDERS, Author of ‘‘Abel Drake’s Wife.” 
‘Hirell,”’ ** Martin Pole,” &c. 3 vols. 

By W. 


THE GOLDSMITH’S WIFE. 
HARRISON AINSWORTH. In 3 vols. 

WITH HARP AND CROWN. By the 
Authors of ‘Ready Money Mortiboy.” In 3 vols. 

DID SHE LOVE HIM? By JAMES 


GRANT, Author of ‘The Romance of War,” “ Under the 
Red Dragon,” &c. In 3 vols. 








TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND. 


Ad SILENT WITNESS. By EDMUND 
YATES, Author of ‘“‘ Black Sheep,” ‘ Broken to Harness,” 
‘The Yellow Flag,” ‘“‘ The Impending ererr "« A Waiting 
Race,” ‘* A Kighted Wrong, ” &c. 8 vols. 


The FORTUNES of MAURICE CRONIN. 
By M. L. KENNY. 8 vols. 

LOVE'S VICTORY. By B. L. FARJEON, 
Author of ‘ Blade-o’-Grass,” ‘ Joshua Marvel,” ‘“ Jessie 
Trim,” ‘* The King of No-land,” &c. 


IS HE THE MAN? By the Author of 
“ Jilted,” ‘“* John Holdsworth, Chief Mate,” &c. 8 vols, 
AT THE SIGN OF THE SILVER 

FLAGON. By B,L. FARJEON, Author of “ Blade-o’- Grass,” 


‘‘Golden Grain,” ‘* Bread-and-Cheese and Kisses,’ ** An 
Island Pearl,” &c. In 8 vols. 


WHITELADIES. By Mrs. OLIPHANT, 


Author of *‘ A Rose in June,” &c. In 8 vols. 











THE ORCHESTRA. } 


ee 


NEW DIRECT SUPPLY ASSOCIATION. 


107, CANNON STREET, E.C., 


(OPPOSITE THE CANNON STREET RAILWAY STATION), 





0 


+A, 


Supply Messes, Canteens, Clubs, Colleges, Schools, and Private Families at 15 per cent. 


25 per cent. below, the» ordinary shop prices, and deliyer free within a radius of 


ve 
Le 


Twelve miles from the-City. 


AMERICAN BEEF. | PURE INDIAN TEAS. 

HARLINGEN MUTTON. GROCERIES AND ITALIAN GOODS. 
ENGLISH AND SCOTCH MEAT. VEGETABLES, FRUITS... 
PROVISIONS, POULTRY. WINES, SPIRITS.: 7 

GAME, OYSTERS. CIGARS, COALS, &c., &e. 





Price Lists Free by Post on application to the Manager, MAJOR ROBERT-FAYRER HICKEY. 


N.B.—Arrangements have also been made for carrying out orders for India and the Colonies. 


REVOLUTION IN THE OYSTER TRADE" 








THE CELEBRATED BLUE POINT OYSTERS, 


(Patronized by the Royal Family.) 


Recognised as the best Oysters in America, guaranteed equally fresh and good as best Natives. 
SUPPLIED AND DELIVERED FREE WITHIN 50 MILES OF LONDON 


At 4s. per 50; 7s, 6d. 100; 14s. per 200; and 20s. per 300; (baskets and oyster- 
knives included) ; 


At 6d. extra per basket delivered to any Railway Station in England, by the 


New Direct Supply Association, 107, Cannon Street, E.C. 





Remittance must accompany Order. P.0.0. to be made payable to ILE HOME. 
N.B.—The Trade supplied in barrels of about 1600 Oysters each at Wholesale Prices. 


— 





London; Printed and Published by Swirt & Co., Newton-street, High Holborn, W.C.; Agents for the City ; Apaus & Faaxcre, 69, Flest-street, E.C. 





